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THE DRIVER

Lives zlone.

Chauffeured geteways for 12 years.
Best Wheelman in the city.

Worke off the straet.

Never asks a gquestlon.

‘Always wears & dark sult.

And never wears & tie.

THE PLAYER

Llives alone.

THE DETECTIVE

Ilves alone.

FPlfteen years a cop.

Best arregt record in the city.
Works off the street,

Asks a lot of questlons.
Always weare a dark sult.
Always wears a tle,

Domsn't own anything.

Doesn't like to answer questlons.
But does llke to take a chance.
She almost makes & living at it.
Wears dark colors. '

Treats everyone like a stranger.
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REVISED - 5/26/77
| "THE DRIVER"

FADE IN
THE CITY - DAY

Late afternoon,
Cloaked in orange=brown.

FREEWAY

Iine on line of automoblles.
Insectsa on a Elow march.

HOTEL CORRIDOR = DAY

An elavator door opens,
The Connectlon steps out.
A tall young waman with slicked-back hair,

Looke at the door numbers as she comes down the hallway.

Stopas at 2502, Presses the buzzer.
After & moment the door swings open.
The Connection stands facing the Player,

- Brunette; mid-twentles.

A simple cut to her clothes,
Carefully groomed; a suggestive face.
She stands aside as the Connection_enters.

HOTEL ROOM

Modern furnishings.

Twenty-£irth floor.

The Connection walks to the middle of the room.
Then turns back to face her.

Takes a roll of money out of her jackat.

Holds 1t up between them,

CONNECTION -
All stralght about tonlght.
) PLAYER
I Just welk outside and take
& look.
CONNECTION

Whoever you see, you say it was
somebody else.

PLAYER
If anybody acsks.

CONNECTION
If anybody asks. Chances are
nobody will.

The Player takes the mconey from her hand,
Counts the roll.

cont.
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REVISED - "IFE DRIVER" - 6/16/7T

' PLAYER
Five hundred short.

CONNECTION
Ybu gat the rest after you deliver.

PLAYER :
I guess I have to trust you,

CONNECTION .
Yeah, you do., And you can. But
as soon &s I walk out of here :
you're never going to ses me again...
Don't worry, you'll get your money.

She smiles.
Opens the door,

PLAYER
Money, money, money.

CORNECTION
Makes it all go round, Greases
the skids,..And nobody I ever knew
had enough.

She turns and leaves.
. 3 cUT 0

ALLEY - AFTERNOON

A Plainclothesman stending by himself waitins.
Red hair; tight, nerrow build,

2
B'? Cont,

After a few moments & dark Van pulls up next to hinm,

He walks arcund to the back.
The rear doors open, -

INSIDE THE VHN

Radio, desks, cots, kitechen area,

The Ven 1s driven by a Plainclothesman.
Golds his fillings. glint when he smlles.,
ﬂhich isntt often.

THE DETECTIVE

Wearing a black suit,
Drinking a Pepsi.
Sitting on his cot.

DETECTIVE
Here's my new man,

He smiles at the Red Plainclothesman,

Cont.



REVISED - "THE DRIVER" - 6/13/77 : 3

5 Cont.
' DETECTIVE
R _ How's 1t feel to be here.
-"“w\l . ) .
(w” RED PLAINCLOTHESMAN
Stands up.
Stretches,
Welks toward the Red Plainclothesman,
Steps down out of the Van. X
His action pulling the Red Plainclothesman along with him,
DETECTLVE
That's a good answer,,.Now answer
this. How come I got stuck with you.
The Red Plainclothesman smiles.
Nervously.
DETECTIVE
Let me eet you stralght. I don't
like new men...They make mistekes.
RED PLAINCLOTHESMAN
I haven't made any yet.
- DETECTIVE :
- Yes you have. You're new, That's
(:) a mistake, And you telk too much.
That's a mistake...That's the first
thing you can liearn. When you're
telking you're not thinking, Only
talk when you have to.
Looks over at the c¢ity street beyond.
DETECTIVE
The man you re replacing was wlth
me five years. He was good.
DETECTIVE .
I run a speclel detall here., BEest
arregt record in the c¢ilty. That
means we don't make mistakes. Can't
afford them. Remember that.
Walt.
: DETECTIVE
Remember something else. I'm not
here to teach you but. you're here
o - to learn., Now help yourself to a
L cup of coffee.
Pause. ' .

493 cont.
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. : 5 cont.l-
o~ RED PLAINCLOTHESMAN .
e I don't think you and I got off to a
(’WI : very good start.

‘‘‘‘‘ He heads toward the van.

The Detective looks at him.
Smiles.

CUT TO:
UNDERGROUND AUTQC PARK - NIGHT - .6

The Driver comes out of a third tier elevator.
He glances around.

Parked cars line each side of the ailsle.

He studles them.

Approaches a late model LTD,

Looks 1t over.

Tries the door.

Locked.

Removes the tool from his pocket.
Twists i1t agalnst the lock.

The door swings open.

BEHIND THE WHEEL ' ' 7

Slow easy movement,
(:) Pulls the ignition wires free.

Wraps the tool with the ground wire.
Touches the hot wilre to the toecl.
Engine kicks over, accelerates to life.
Seat belt snapped inte place. _
Seat adjusted.
The LTD pulls away.

THE DRIVER _ : 8

. Clty street slipping by at a modest speed.
Eis eyes search the mirror.

Makes & sharp le:t.

STREET - NIGHT ' 9

The LTD appears.
Glldes over the blacktop.
Parks.,
The ‘Driver honks the horn.
The Connection comes down a stalrwell,
Carries a small package.
Torn open by the Driver,
y ‘A set of license plates,
S The Connection smiles.
Gets & roll of greenbacks.

493 , " CUT TO:
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REVISED - "HE DRIVER" - 6/33/T7 5

. POKER PFALACE -~ NIGHT : - 10

The Friday Night full room.
Every table crowded with five dollar players.
Security Guards at the exit points.

AT ONE TABLE 1l

The Player.
She calls for three cards.
Glances at the wall clock.

Touches her chips,
Studies the faces of the others around the table.

Doubles her bet.
CUT TO:
STREET - NIGHT ' : . 12

Near the Poker Palace,
The LTD appears. -
Parks next to the curdb.

THE DRIVER ' ' 13

Turns off the headlights.
Checks his watch.
Glances at Casino entrance.

COT TO:
POKER TAELE o

The Player and one Opponent.
All other hends have folded.
She raises, he calls.

Showg her cards,

Aces and eights.

Beaten by a strailght.

She rises. _

Pulls her coat over shoulders.

CuT TO:
STREET , 15
A police cruiser glides past.
THE DRIVER | 16

Pays ne attention to the Black and White.
But he saw it.

Reeches over,
Snaps on his portable cassette player,
Western musice,

CUT TO:

e



REVISED - "THE DRIVER" - 6/13/77

THE PLAYER

- Now a2t the cash window.

Turns in her chips.
Collects socme money.
Starts toward the lobby.

THE DRIVER

Wa.iting. . .
The tape continues to play.

LOEEY

The Player enters a bank of wall phones.
She diﬂlso -

STREET

A phone within a booth begins to ring.
Twenty yards past the parked LTD,

-THE DRIVER

Glances at the phone booth.'
It continues to ring.
He turns off the casaette player.

THE PLAYER

" Crosses the lobby.

Passes a Security Guard.
Looks back into the Casino.
Everybody doing what she likes to do.

STREET

The Driver looks at his watch.
Starts the engine, !
Sneps on the headlights.

Pulls the LTD smoothly forward.
Makes & sharp left,

CORRTDOR

The Player heads down the passageway.
Toward the rear exit.

A Securlty Guard lowers the chain,
Letsz her pass.

CUT TO:

CUT "T0:

CUT TO:

17

18

19

20

21

CUT TO:

CUT TO:

22

23

24

T 70




REVISED - "THE DRIVER" - 6/13/T7
LTD | ' | .2

b The Driver turns ageain.
(“\ : Heads straight for a high.wnoden wall.
/ Guns the enginpe,

Tears forward.

Bounces up the sldewalk.

Smeshes through the wall.

ALLEY 26

The LTD comes roaring forward. '
Slides to a stop.in the cul-de-sac at the Casino's reer exit.

Uiy

THE DRIVER . ' o7
Swings the back door open on the wheel side.

Then walts.

Very calm.

POKER PALACE - , 28

The Player walks through the rear exit.
Two Patrons leaving at the. same moment.
They see the Driver parked on the sidewalk.
The Driver and the Player look at each cther,
A long stare.

= He turns his syes away.

The two Patrons approach from behind.

~ | | | . CUT TO:
CORRIDOR - . 29

Near a stalrwell.
. Two men wearing masks.

Each with a gun.

One with a plastic bag stuffed with greenbacks.

The Securlity Guard goes for his pistel.

Toc late a5 Blue Masgsk smashesz him with an autcmatlic.
Then smashes him again. .,

The guard falls.

Green Mask covers the corridor behind.

Then the two men bolt toward the rear exit,

CASINO - 30
Green Mask and Blue Mask run'through the doorway.

Shove the Player and the patrons aside,
Jurp into the LTDfs rear seat. _

THE DRIVER | | o 31

e Slams 1t into gear and stomps on it.
(_J The LTD spins a perfect circle.

Cont.
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REVISED - "“PHE DRIVER" - 6/13/77 _ 8

31 Cont.
e Wheels smoking. h R ‘X
. But no movement forward.
{ ' When the nose is pointed back down the alley...

The Driver lete off it & little.

Pinds traction, then guns ahead.

The LTD rubbers back through the now open fence.
Hits the cross alley at sixty.

THE PLAYER 32
And the two patrons still stending at the rear entrance,
Alarm bells sound. _
She watches the car dlsappear into the night.

cuT TO:
LTD 33

Ripping down the alley.
The Driver holding it at eighty.

DRIVER
You were late.

The two men pull their masks off.f

GREEN MASK :
'<;} Those pecple get a look at you.

The Driver doesn't answer.
Eyes searching the alley ahead, then his mirror,

X
PIRST CORNER 34
The LTD roars by. -
INSIDE THE CAR - | . 35

Second corner coming up.
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ABIACKAHDHBITE | e 36

Rounds the corner, tears into the alley.

Red light flashing,
Tires screaming.

LTD - : | 37
Driver's eyes to the mirror,

BLUE MASK AND GREEN MASK : A-37
Looking et the police car through the back window,

GREEN MASK
Jesus Christ.

THE DRIVER | . pe37

Floors 1t...
Now dolng his Job.

THE PCKER CHASE - PART I - NIGHT 38

Black and White pulling after him...
The Driver suddenly eases back to 65,

‘His LTD mekes & hard right down another narrow allay.

Black and White now screaming close behind.
A slow left, bPringing the police car yet cloaer...

Tong straight.

- LTD still easing off.

Cross street at the end of the alley.

Police almost alongside, guns leveled,

BPoth cars nearing the top of the alley, then start 2 right.
Driver braking with his left Yoot...

Punches the accelerator halfway through the turn.

Rear wheels losing thelr grip...

Siam sideways into the Black and White.

Kicking it hard inte the wall of a dullding.

The Black and White bounces away, snakes, loses ground,..
Then again heads after,.. '
The Driver stralghtens out the LTD and floors the accelerator.
Blasts up the narrow cross sireet. |
Four way Jjunctlon,

The LTD rushing toward a stop sign.

A big Dumpster sweeping through the Ilntersection.

The Driver swerves behind it, Jumps the curb then bounces
back onto the pavement.

The Black and White can’'t make 1t.

Hits the truck.

Pinishe d.

A second Black and White appears.

Closes in with the LTD.

Cont.
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10 _
38 Cont.

A quarter mile straight with the cars weaving bumper to
bumper. ,
Another alley interlection. :

The Driver brakes hard, crosses into the cpening -- as if

to make a left.
Then he gives the wheel a hard pull, brakes and accelerates

the LTD through & 180-degree skid on the front wheels..

'The Black and White swerves to avoid the spinning cer and

heads off left down the alley.
The LTD, now pointed in the opposite direction, accelerates
BWAY . s ‘

CUT TO:
THE BADGE - NIGHT 39
A bar. | '
Dark interior, pools of light.
Frequented by off-duty cops.
Cops are never off-duty.

Spllt, the bartender, is polishing glasssas.
She stacks each of them into & pyramid,

THE DETECTIVE ' : 1o
Standing alone.

.Shooting a game of pool.

Banks in a two-Carom shot.
DOORWAY L 43

The Red Plainclothesman enters.
Moves acroas to the Detective,

RED FLATINCLOTHESMAN
210 in progress.

- DETECTIVE
Where. - '
Knocks in the seven-~ball.

RED PLAINCLOTHESMAN
Southaide, Near Lincoln.

DETECTIVE
Casino.

Cont.



41 Cont.
RED PLATNCLOTHESMAN

o _ You called it.
Ten-ball, slde-pocket.

CITY STREET ' . 42

The Detectlive and Red Plainclothesman emerge from the bar.
Black Van parked nearby. :

INSIDE THE VAN : k3

Gold Plainclothesman sested, ' '
Snaps to an slert poslition as the Detective and the

Red Plainclothesman enhter.,
Redlo spitting out news of patrol cars heading for the

Paker Palace,

‘ GOLD PLAINCLOTHESMAN
Four units on their way.

DETECTIVE
It's him. I

GOLD PLAINCIOTHESMAN
Same goddamn stunt he pulled eix :
() weeke ago.

N RED PLAINCLOTHESMAN
You guys wani to tell me who w@‘re
© " talking about. :

DETECTIVE
Shut up. I want to hear this.

The Gold Plalnclothesman catches hls counterpart's eye.
Foints to a photograph above the Detectlvels desk. .
Radio continues to chatter.

T?z Red Plainclothesman stares at the 8 x 10 of the
Driver.

CUT TO:

THE POKER CHASE -. PART IT o 44

The LTD roars down the busy street.

Straddlea the double line.

Blue Mask and Green Mask look back at two pollce cars
elosa behind,

s , cont.
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. 12
: k# ccnt.

Traffic squeals to a halt as the three cars plaw through
a stop Blgne.. -

Next intersection, the Driver makes an early turn
Weaves through s gas station.

He passes a row of pumps. '

Sends a wheel over a rubber water hose.

Breaking off the nozzls.

Water lashes across the forecourt. '

At the far end of the pumps, he clips a fender against a
rack of oll cans.

Sends them flying.

Exiting the station he smashes through & tire display.
Spinning them in all dlrections.

HEis 11D snakes back onto the road.

The first Black and White skids through the water.

Hits a gas pump.

. Crashes into the service building

The second Police car makes it past the water,

Hits the tires but keeps going.

The Driver checks his mirror.

Saes the Black and White pull onto the road behind him.
He makes a fast left through the oncoming traffic.
Accelerates up a long Btreet,

Pulldings on one side, factory yards on the other,
Ninety miles an hour and incrsasing.

The Black and White screams after the LTD,

At the far cross street two more police cars pull into view
from elther dirsction. -

They stop nose to nose, blocking the street.

Blue Mask and Green Mask look at the Driver.

Glance back at the Black and White closing behind,

The Driver brakes.

Sends the LTD through a gate entrance into an industrial
area.

Reces past long lines of parked compact imports.
Beyond, a concrete ramp leads down to a rallroad yard.
The three Pclice Cars turn into the entrenceway..

The LTD skids along beside the tracks.

The Patrol Cars close the gap. -

The Driver passes the line of compacts.

Checks his mirror.

Sees one Black and White crossing the central island trying
to follow.

He snaps off his lights.

Roars back toward the lines of campacts.

On the road a Black and White screams past.

Brakes and skids to a halt.

The two others roar by to circle the enclosed area.

Cont.
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N The Driver high speed drifts the LTD into the aisle.
Y ' Snakes up between the parked cars...
A The Driver tumms the LTD back between the lanes,,.
The firat Black and White comes through the opening.
Trapped...the LTD now sealed up inside the enclosure of
parked cars.
The Driver eases the LTD into a vacant stall,
The Police Car moves away from the entrance...
Starts driving through the lanes,
Searching.
Walt.
The Black and White turns into the LTD’s lane,
Starts toward 1it.
Comes abreast 1t.
The LTD rocketa forward, smashes into the Black and
White.
Wedges 1t between two ccampact cars. .
The Driver hits reverse.
Pulls away from the demaged police car.
He drives backward down the lane.
Then accelerates toward the entrance.
Blocked by the remaining two Black and Whites.
Smashes through a fence. :
Skids away down a slde street.
A moment later the second Black and White emerges through
the hole.
= Then the third.
- - They follow.
The Driver pulls the LTD through two power turns.
Narrow street.
He skids to a halt.
Makes a U-turn.
He startas back,
The two Black and Whites turn down tewaerd him.
All three cars racing forward.
The Driver points the LTD stralght at the two-abreast
Police Cers.
‘Turns his lights back on. '
Blue Mask and Green Mask screaming in fear.
Forty yards. :
All cars are doing seventy.
Then the Pollce drivers lose thelr nerve.
Swerve thelr Black and Whites away from the oncoming
car.
Miss the LTD by inches.
One Black and White bounces over the gldewalk., .

. Cont.
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Rips through a tall fence into an indistrial yard.
Finally smashing into the front of a wooden shed which
disintegrates on impact...

The second Black and White slides into a parked

truek,,

Turne over, .

The Driver makes a turn at the top of the street and 1s

gone.

our  bs-

52
CUT TO:
INSIDE THE VAN -~ NIQHT 53

The Detective stering at the radlo.
A report of losing the LTD caming over.
The Detectlve looks at the Red FPlainclothesman,

) DETECTIVE
Poker Pelace first, Call in.

Tooks &t . the Gold Flainclothesman,
Smuﬂﬂ .
The Gold Plainclothesman moves into the cab of the

Van.
Kicks the engine over.

CUT TO:

WRECKING YARD - NIGHT : ' 54

A Camaro parked along the otherwlse deserted roadway.
Iights of the city beyond.

The 11D pulls up, stops. :

Blue Mask and Green Mask climb out.

Head for the Camaro, :

THE DRIVER - 55

Gets out of the car. .
Takes a ball-peen hammer cut of hils coat pocket.
Walke around the LTD, breaking out the windows and

headlamps.
Cont.



REVISED - "THE DRIVER" - 6/13/77 | 15
| 55 Cont.

Throws the tool ineide.
R Attaches hooks from an overhead crane to the LTD's roef,
(*\ k Hits the button.

THE LTD - | . 56

1Lifted off the hillslde.

Carrlied out over yard,

The Driver hits a second button.

The 1TD crashes a hundred feet below.
Becoming cone of the myriad abandoned vehicles.

THE DRIVER 57

Walks without a backward glance to the Cemaro.
Blue Mask completes the count,
Four plles of cash,

BLUE MASK
Twenty-three five,

Puts a rubber band around one stack.
Hands it €to the Driver.
Hélds a stack up to Green Mask.

------ Yours.,.mine, and one for our
- . ‘ partner.

Puts rubber bands grocund the final pile.

The Driver pockets his cash.

Sterts to move away.

Blue Mask cpens the pasaenger side front door of the
Camsro.

ELUE MASK
Hey.

The Driver turns back.
' BELUE MASK
You sure those pecple didn't get
a look at you.
GREEN MASK
We want to keep you healthy for
the next time.
The Driver looks at him a moment,

Cont.
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REVISED - "THE DRIVER" - 6/13/77

DRIVER
There isnit golng to be any next
. time.
Pause,
DRIVER

You were late.

Turnzs and walks off.

CUT TO:

CITY STREET - DAY

Coming to life in the morning sun.
Peeling Victorian townhouses.
Now sectioned into zpartments.

ROOM
Immaculate.

Beige walls, beamed ceiling, hardweod floor.
Sparsely furnished.

‘Bed, tabla, chelr,

lamp.
Each piece of dark, textured wood,
No wall hangings.
Simple kitchen aresa.
No books, newspapers, or magazlhes.

© A1l things in their place.

THE DRIVER

Lying across the bed.
Fully dressed.

. Arms behind his head.

Listening to his tape deck.
Cowboy aong.
Sudden knocking at the door.

The Driver snaps off the cassette,

CORRIDOR

Red Plainclothesman and the Detective.
The door swlngs open.

They show thelr bedges.

The Driver steps back and they enter.

16
X
57 Cont.

62

63

64

65
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APARTMENT . : . . 66
The Driver walks back to hls bed.
Sits on 1t.

DETECTIVE

After we search the place you
come wilth us.

The Red FPlainclothesman begins the search.
Detectlive standing in the middle of the room,
A long moment,

Close looks at the Driver.

DETECTIVE o
I've been walting to meet you for
quite & while,...Yes, slr...A whole
lot of people seem to think youfre
good. Real good...That little Jjob
you pulled off last night convinced
me 1t was time to pay you e vislt.

Cont.






493

REVISED - "THE DRIVER" - 6/13/77 18

BACK ALLEY - NIGHT | 67

The Driver standing motionless agalnst & brick wall.
Gold Plainclothesman near him.

AROUND THE CORNER 68

The Detective standing alongside the Woman.
And the two Patrons from the Poker Palace.
Black Van parked nearby.

PLAYER
How long will this take. I've
got somebody to meet,

She looks awey es the Eked Plainclothssman approaches,

HED PLAINCLOTHESMAN
Anytims youlre ready.

The Detective stares at the Woman.

DETECTIVE
All right. Here we go. All
we need 1s a little cooperation.

FIRST PATRON
That's what we're here for,

The group starts forward. .
ERICK WALL - : 69

The Gold Plainclothesman hits a switch,
Blinding white lighte znap on.
Headlights from the Black Van.

The Driver caught in their glare.

THEE DETECTIVE . o 70

Leans forward.
Watches the Patrons as they stare at the Driver.

FPIRST PATRON
Kind of Jooks like -him to me.

DETECTIVE
How sure are you, ~

FIRST PATRON
I don't know. Could be him.

The Detective turns to the Second Patron.

DETECTIVE
How about you.

Cont.
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SECOND PATRON
I didn't get that good a look.
She saw him best.

Looks at the Woman.
she ghakes Lher head,

DETECTIVE
You sure. .
PLAYER |
Yes,
THE DRIVER

Sees the Woman and the Detective in silhouette.
Narrows bhls look.

BEYOND THE LIGHT
The Detectlve turns to the Player.

DETECTIVE
Take your time., There's no way
he can get to you.

She loocks steadlly at the Driver.
Enows 1lt's him.

PLAYER
It wasn't him.
_ DETECTIVE
You'lre sure.
' PLAYER
Yes.
DETECTIVE .

You're sure.
She stares directly into the Detective'a eyes.

PLAYER
It wasn't him, '

The Detectlive turns to the Patrons.
DETECTIVE
What about you two. You aren’t goling
to tell me you need gulde dogs are you,

SECOND PATRON
Didn't get thet good a loock. Sorry.

Cont.
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T2 Cont.
' FIRST PATRON

Maybe. I don't know, I couldn't

swear to it. TLTike he sald she got

the best lock,
The Detective stares at the Player.
Then at the Driver, .
Turne and walks away.
THE BADGE -~ NIGHT ’ T3

A few customsers.
The Drivaer seated at a small table.
Gold Plainclothesman opposite from him.

The Datective enters, carrying a menila folder,

- Red Plainclothesman foellowing.

The Detective stares at the Driver.
Then begins walking in a slow circle around the table.
It's his bar, and he's going to have a little fun.

DETECTIVE -
What kind of car do you drive when
you're not borrowing somebeody else's,

IRIVER
Don'tlown_one.

: DETECTIVE

Ain't that funny. Don't own &
car. And I keep hearing how you -
like driving real fast,

DRIVER
Rever had a ticket.
' DETECTIVE
- Lucky.
Looks at the Gold Plainclothesman,
' | DETECTIVE
Cup of coffea.
Served up. -
Steaming in the white mug.,
DETECTIVE
You do any honest work.
DRIVER
Unemployed.

Cont.




tie, D
s Welfare case, '

: DRIVER
I don't qualify.

. ' . DETECTIVE
How do you get by. -

DRIVER
Serape through.

DETECTIVE
Little here, little there,

' . DRIVER
That's right.

Swirls the hot coffee.

DETECTIVE
Flgure on working soon.

DRIVER
My line of work is hard to come by.

DETECTIVE
Depends on where you look,

O

DRIVER
Depends on who you are.

The Detective rszises the dossler.

DETECTIVE
A lot of these criminal types
think they're cowboys, think
they can ride around and do
- whatever they want...

No response.

. DETECTIVE
T respect 2 man that's good
at what he does.

No response.

DETECTIVE
T!'1l tell you something else.
I'm good at what I deo.

4
§
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" REVISED - “THE DRTVER" - 6/13/77 | -
' 73 Cont.l
.....  The Detective smiles. |
-Fﬁ\ ' : DETECTIVE

et : Now, last night...you've got a
bad memory about last night.

DRIVER
I remember everything.
DETECTIVE
Alone in your room.
' DRIVER
Yeah. :
DETECTIVE
You can do better than that.
DRIVER

1 ﬁan't have to.

The Detective lifts hls coffee cup.

Suddenly pours the steaming contents on the Driver's hand.
The Driver rises, faces the Detectlve.

His good hand held ready.

DETECTIVE
o ' Go ahead. Let one go. Coat
- you two years.
Wailt.
DETECTIVE

You grab a steering wheel in

the next couple of weeks, your
handts going to hurt & llttle...
And that'll make you think of me.

Driver still'ready to throw a punch.

DETECTIVE
You golng to let it go.

W&it s’

DETECTIVE X
You know what I'm golng to do.
I'm going to catch the cowboy
nobody's ever caught...ies sir,
cowboy desperado...Now get out
of here, Driver, I'm sick of
loocking at you.

(L ' Caont.

393
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' 73 Cant.2

B The Driver stares at the Detective.

(“\ , Then walks toward the open double-doors.

oA " Detective watching him go. '
Finally looks across at his Plainclotheésmen.

. DETECTIVE : X
Welre out of here. .

RED PLAINCLOTHESMAN
You mind telling me whére.

DETECTIVE X
Yeah, new boy, I do...I think
maybe It've had enough talk to
dast me awhile.

They move toward the back.
CUT TO:
WRECKING YARD = NIGHT _ ) T4 X

The Black Van driving up.

A crane lifts the LTD off the plle of autoes.

Swings 1t across and deposits 1t 1in a clear area.

The Detective and hls Flainclothesmen get out of the van.

(;) THE DETECTIVE : 75

Walks over to the LTD.

‘Opens the passenger slde door.

Reaches inslde, sees the Blue Mask and the Green Mask,
Looks on the floorboard, finds the gloves and the Driver's
tool.

Takes out & handkerchlef.

Lifts the tool.

Locks at 1t.

| CUT TO:
GITY STREETS - NIGHT | 76
The Player walks toward her hotel.
Feals a ﬁresence.
Looks up, sees the Driver.
Long walt.

PLAYER
I didn't think you'd be the
one to pay me.

Cont.
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No reeponse.

PLAYER
Kind of taking a chance aren't you.
DRIVER :
I can pey you here if you want.
Walt,
. PLAYER
Come on up.
HOTEL ‘ROOM | .

Door copens, lights ge on.
The Player leads the Driver inslde,

PLAYER
Have a seat,

He doesn't sit.

Prowls the roomnm,

Stope at the window overlooking the city.
The Player moves into the open kitchen area,

PLAYER
‘Want some wine,

Pours herself a glasa.
Then rung sonme water into a large pitcher.

DRIVER
No thanks.

She moves back from the kitchen.
Begins watering the plants. .

, PLAYER
I've been pald to do & few things
before, but thls 1s the first
time I was pald to be an alibi,

Wait.

PLAYER
You going to esk me why I did it,

No response.
He crosses to & frult bowl on the table,
Plcks up a lemon.

Cont.

2&_
76 Cont.
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PLAYER
I've got a friend that pays
the rent.

The Driver lifts a paring knife.

PLAYER
Lives out of town.

Halves the lemon.

PLAYER A
Visits me once or twice a
month...Lately the checks
haven't beesn so regular...
I need the money.

He hites the lemon.

PLAYER
Maybe you shouldn't bet on me...

He sets down the knife.

PLAYER
I might change my mind...I
might remember what you looked
like,..A thousand dollars
doesn't buy you the whole world.

She turns from one of the plants.
Gives him a long look.

PLAYER
That should give you something to
worry about...Do you worry much.

She agalin turns her back.

Now watering a planter box along the window.
Then the phone rings.

She 1lifts the recelver.

" PLAYER
Hello...Ho, T don't think...

Hangs up.
Looks at the Driver,

PLAYER
He's on his way up to see me.

CuT TO:

25
77 Cont.
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GLASS ELEVATOR - NIGET - 78

Moving upward,
Attached to the side of the hotel.

The. Detective looks out over the clity.
HOTEL ROOM - - , ' 79

The Player opens the door.
Sees the Detective,

DETECTIVE ' M
Mind if I come in,

~ PLAYER '
T don't think I have & cholce,

She stands aslde, lets him pass through'the_doorway.
The Detective eyes the room, moves to the window,

DETECTIVE
Nice plece, Nice view,

" PLAYER
You didn't come by for that,

He moves to the frult bowl on the kitchen divider.
Plcks up the lemon. :

DETECTIVE
Okay. You saw the men that drove
. the car. And you saw the men up
against the brick wall, You know
they're the same person. IBut you
won!t identify him

Sets the lemon down.

' DETECTIVE
Are you afrald of him,
' PLAYER
Ho,
"HOTEL BEDROOM _, a 8o

Shadow crossed,

The Driver gltting on the Player's bed.
Listening through the open doorﬁay.
Very calm,

HOTEL ROOM . ' 81

The Detectlve picks up the paring knife,
Quarters the remsining helf-lemon,

DETECTIVE
" Are you afrald of mas,

PLAYER
Noe. I just don't like you.

Cont.
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Bl Cont.
. DETECTIVE
(M . Got a reason,
- He turms and faces her.
FLAYER
‘Tey this one, You chase peaple.
Put them in jail,
Walt.
FLAYER .
You seem to enjoy it a 1little
tco much.
, DETECTIVE
You're wrong, - I don't have any
feelings about it, If I did I
wouldnt't be so good at catching
_ people,
Bltes the lemon.
FLAYER -
You don't ever fool anybody, do you,
DETECTIVE
C:} What's that mean, gweet pea. X
- PLAYER
About being & cop. People could
spot you a mile off.
DETECTIVE
How do you flgure,
' FLAYER .
The way you look around. Only
cops and little kids stare all
the time,
DETECTIVE
That'’s real clever. Real claver,..
Where'd you Jearn 1t.
No response.

THE DRIVER 82

Listening., -
The voices audible in the room beyond.
-Shadows from the Player and the Detective loom on the wall
PN . behing,
s DETECTIVE'S VOICE
Some guy. :

493 ' Cont.
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82 Cont.

i PLAYER!S VOICE

~ _ If you think so.

DETECTIVE'S VOICE X
Probably the same guy that pays the
billls here.

No tééponse.
HOTEL ROOM A-B2

The Detective steps toward her..
On the hunt.
But with a smile.

DEEECTI?E
How old are you.'

No response.

DETECTIVE .
Twenty-three years old. I
locked it wup. '

. PLAYER :
e What else did you check. X

! . ' DETECTIVE

= For a glrl your 'age you sure
baan around the track e few times...
Led a real active life,

She speaks very quickly}

PLAYER
Get out.

DETECTIVE
We got somethlng to talk about
firsto '

He reaches into his pocket,
Pulls out a snapshot of the Driver.

DETECTIVE
You sure that's not -the man.

She looks at the picture.
Smiles.

PLAYER
S I'm sure about two things...that's
- not him.

: DETECTIVE
Lg93 . What's the other.
' Cont.
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X
"~ A-82 Cont.

' PLAYER
I don't like you,

A lonz moment.

DETECTIVE
Maybe you ought to be afraid of
me. I ran a make on you.

Walt.

DETECTIVE
Clean. No record.

Ee walks toward the door.
Stops, turns back.

DETECTIVE
All except for that one scrape
you got lnto...that was real nasty,
wasn't 1t. You remember, the one
that got swept under the rug. .

Smiles.
DETECTIVE
If your memory gets any better
give me & call.
Walks out.

Shuts the door.
HOTEL ROOM

_The Player turns toward the bedroom.

The Driver appears in the archway.

Long moment.

He smiles.

Then crosses the room.

Steps at the door.

Puts a roll of greenbacks on the table.

- DRIVER
You earned 1t,

PLAYER )
I Just saved you again. That
costs more.

He puts down some more bllls.

Conﬁ.'
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PARKING 1OT - NIGRT o 83

i Qutside an all-night supermarket. -
_ A Mustang pulls into a vacant stall.
(n? Lights go out, engine remalns running.

BEHIND THE WHEEL ' _ _Bh
Fingers; long dark halr, broken nose; easy smile.

NEXT TO HIM | 85

Another hard guy -- twenty-five years old.

Weers heavy glasses,

Been a pro for elght years,

In the back another street-wolf; bad teeth, enimsl elec-
tric ityc

Glasses slips a U5 from his coat pocketi.

Checks the action on the automatlc.

GLASSES
You ready.
TEETH
Yeah, yeah.
GLASSES
Hit 1¢t.
h Fingers socks it into low, pulls forward.
= Teeth and Glasses 1ift their hats, pull down stocking masks.

Teeth now has a .44 in his hand.

The Mustang arrives directly at the supermarket entrancs.
Glasses and Teeth jump out of the Mustang. ‘
Enter the supermarket.

FINGERS 86

Lighta a cigarette.

Takes a drag.

Doesn't lock into the supermarket window.

Takes another drag.

A Woman with & dog on a leash passes in front of him,
Ties the dog to a pole.

Enters the market.

Several cars lazily enter the parking lot.

Takes enother drag.

Turns on the radlo.

Pop song.

A car swings past the Mustang.
Another drag.
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‘GLASSES AND TEETH 87

Exit the far door of the supermarket.

. Glasses carrying two large paper bags.

The dog begins barking et them.

FINGERS _ 88

Nervous behind the wheel. .
He kicks the Mustang into geear, screams down toward them.
Skids to a stop.

The alarm bell begins to ring.

Glasses jumps lnside the Mustang

Fingera sits frozen.

. TEETH
Drive 1t. Drive it. Move you
son-of-a~bitch.

Teeth lezps on the doorslill..

Leans across the roof line.

Several patrons begin to run outside of the building.
Teeth fires three blasts,

The bullets smash high inte the supérmarket’s massive front
windows.

Glass shatterinz, falling.

Patrons slump to the ground in fright...

The Mustang suddenly rockets forward.

GLASSES _ ' 89

Pulls Teeth inside the moving car.
Door slammed shut,
Teeth peints at the bags.

TEETH
Twenty grand.

, GLASSES
Blg weekend. -

Fingers squeals the Mustang out of the lot.
Fishtalls in onto the street.

Ioses control.,

Narrowly misses an oncoming truck.

Slides back on his side of the rosad.
Sideswlpes a movling car.

The Mustang now doing 90.

Slides awkwardly through a left turn.
Disappears into the black,

93
CUT TO:
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CITY STREET =- DAY A-93
The Mustang abandoned at the side ‘of the road.

Hood pulled up.

Windows broken out.

The Black Van rolls up.

The Detective and his two Plainclothesmen get out.
Loock at the Mustang.

DETECTIVE )
Well, well, well. What about thisg,

Smiles. .
GOLD PLAINCLOTHESMAN
Punks .

' RED PLAINCLOTHESMAN
- You know who they are.

' GOLD PLATNCLOTHESMAN
Yeaho We k.nO‘H. ' .

Looke at the Detective.

DETECTIVE
These boys are starting Lo be
‘2 problem. We better bring them in.

The Gold Plainclothesman brightens at the prospect.

. GOLD PLATNCILOTHESMAN
veah. I might enjoy that.

The Detective continues to smile.

' DETECTIVE
We might even make them help us
with our work.

Walks back to the Van.

CUT TO:
BACK ALIEY - DAY B-93
The Detective appears through a doorway.
Stands and weiis a moment.
Rumblling sound.
He turne and sees the Black Van bouncing down the alley.

Cont.
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" B-93 Cont.
Stops in front of him,
~He pulls open the back door.
Glasses 1s handeuffed to an overhead bar,
The Red Plainclotheamhn beside him,
DETECTIVE ‘ :
Well, well, well. Look what the - X
van drug in. '
Looks at the Red Plainclothesman,
. DETECTIVE
What kind of plece was he carrylng.
The Gold Plainclothesman walks down from the cab.
Hands the Detective a plstol.
DETECTIVE
J44, Nice gun.
Glaases avolds his stare.
DETECTIVE
Let me see your eyes...l guess
I better make that your eye.
Pushes his heéﬁ up.
DETECTIVE
That supermarket 1s going to
get you ten years.
| GLASSES
I don't know about any supermarket.
The Detective esmliles. |
. DETECTIVE
Yes you do. X
Walt,
DETECTIVE
Come on Lnaide. Ttll buy you a

_ beer.
Starts back through the doorway.
‘ ' CUT TO:
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THE BADGE _ C-93

No customers.
The Gold Plzinclothesman shoves Glasses ilnto a cheir.
The same one they used wlth the Drlver.

The Detective hasg drawn & draught beer from Split.,
He brings it over,
Sets it .in front of Glasses.

DETECTIVE
There you ere. Drink up, pal.

The Red Plainclothesman is & little nervous.
Doesn't like the way things are goling.

DETECTIVE
This is your lucky day. 1I'm
feellng generocus...l'm golng to
give you a tcholice. ‘

The Detective takes the gun from his Plainclothesman.

DETECTIVE
You and your bunch do one more,
A benk. Nice blg one., For free...
But you need a new driver.
Somsbody good.

‘GLASSES
Bust me for a big one, Just as
well bust me for this one.

DETECTIVE
I already got you...the only
thing I want ls the wheelman
youlre golng to hire. I'm
golng to let you guys go free,
kesep the money, and put your
new Driver in Jjail.

GLASSES

I don't work with cops.
DETECTIVE

Excuse me, oh, I'm sorry to hear

that.
Nods a2t the Gold Plainclotheéman...

© Who lmmediately kicks Glasses in the shin.

Very hard.
After a moment the Detective moves close to Glasses,

- Cont.
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C-93 Cont.

DETECTIVE
Now you in a mood to have your
beer and get slong and stop acting ) X
llke a morcon.
Glasses nods.
DETECTIVE ,

Good. That's good.
Glaszes looks At hls gun, still'being held by the Detective.

DETECTIVE
I'm golng to give you a bank.
Cash on hand, two hundred thousand.
That's balt for the man you're
going to hire. He knows banks.

Wait.
GLASSES -
And I give you the drop point.
DETECTIVE
You're getting smarter all the time.. ;
GLASSES

You get your man, take the money
back. We drive away.

DETECTIVE
See how simple 1t 1s,
, GLASSES
How much time.
DETECTIVE

I like glving pecple a goal.
You've got a week. You don't
have 1t set up by,then.,.

GLASSES
Ten years.

DETECTIVE
That!s the choice. Ten years
wearing & number or trust me
and walk away.

The Detectlve ejects the shells from the plstol onto the
floor, ’
Then hands Glasses hls gun.

Cont.
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C-93 Cont.l

DETECTIVE
I better plck up the wheelman
you've been using. Fut him on
ice.

GLASSES
I can usa him inside. He's zll
done with driving. He went shaky
en us.,

DETECTIVE
Sult yourself. One more thing.
Nobody needs to know about this...
Do they.

A long loock between them.
Then the Detectlve and his Plainclothesmen walk out.

. cuT TO:
BACK ALLEY : : D=-93

The Detectlve and the two Plainclothesmen walking toward the
Black Van.

"RED PLAINCLOTHESMAN
JYou're getting in a little deep
on thia ane.

DETECTIVE
That's my business.

RED PLAINCLOTHESMAN
Setting up & bank Job isntt part
of taking the oath,

DETECTIVE
We're golng to get the maoney back, X
Jerk-off. And we're golng to nall
gsomeone who'a never been caught.
Public service.

The Red Plainclothesman gives him a look.
DETECTIVE '
How meny banks 1n this c¢ity get
hit every month.

GOLD PLAINCLOTHESMAN
Pifteen, on an avarege.

They arrive at the Van.

Cont.
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;;\ DETECTIVE
Yoo ' And how meny Jobs end up with a
) - epllar,

GOLD PLAINCLOTHESMAN
On an average, maybe eilght, nine.

Opens the Van's door, enters.

DETECTIVE
We're going to raise the average.

RED PLAINCLOTHESMAN .
Try to ssll that dowatown.

The Detectiva turns back to hinm,

DETECTIVE
I've sold it to myself...that's
enough...I want that cowhoy.

RED PLATNCLOTEESMAN
You want to play it your way, fine,
But I'm only in it for the win.
This doesn't work, It'1l taks your
badge.-

<:} ' Wait.

DETECTIVE .
Oh really...You know I might have
to investigate you. K Might he
something in your life I should v
know about. You might be a frulter...
That's not so good if you're & cop.
Maybe it's scmething else. Maybe
you toock & bribe...l wonder how much
it was...¥You know, things like that.

- RED PLAINCLOTHESMAN
Investigate me all you want. TYou'll
be disappointed.

DETECTIVE
I don't think I'll take your word.

_ RED PLAINCLOTHESMAN
I got a wife and kid, Eight years
of sarvice and working on a pension.
I'm not golng down on your ship...
Think about it.

R ' o Cont.
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D-93 Cont.l
. ~DETECTIVE '
- - I already have, doubter, ' X
- They enter the Van.
Door slems shut. .
| CUT TO:

THE DRIVER'S ROOM - FIGHT ok

‘Western music on the cassette.

A knock,

He gets off the bed, opens the door.

The Player.

He stands agide.

She enters.

Looks around.
Moves to the window.
Gazes out at the city.

DRIVER :
You want to tell me how you
Tound this place.

- PLAYER _
1 Just asked a few questions.

(;) Breathes on the window glass.,
PLAYER
Not that many drivers work in
this clty.

He takes a rye bottle from the table.
Goes to the sink.

Pours two glasses.

She draws a cirele on the fogged glasa.
Marks a triangle within the circle.

He hands her a glaas.

PLAYER
You ever get caught...on one
of your Jobs.

DRIVER
Not yet.

She walks over by the radio,

' PLAYER
- Cowboy nuslec,

Cont.
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A moment,
PLAYER
Always tells a story. Drunks,

vwhores, and broken hearts...
What's your choice.

She turns.
DRIVER
Never was much for drinking.
Don't know any whores.

'PLAYER -
That leaves a broken heart.

DRIVER
Hasn't happened yet.

She moves to the bed.

Sits on it.
PLAYER .
What do you think I'm after.
Takes a sip.
. DRIVER
I don't know, Maybe you want
to talk.
PLAYER

You're not the kind that people
come to for conversation.

DRIVER

Maybe you're looking for a

fast ride.
PLAYER

Maybe, Maybe tonight I'm curious.

‘ DRIVER

Don't plan on anything steady.

PLAYER

I don't make plans.

Cont.
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Wait,
: PLAYER
- I need some money.
Walt,
- DRIVER
I don't make loans.
PLAYER
You want something for a guarantee.
Wait.
- DRIVER
Price 1s too high,
PLAYER
You sure.
, DRIVER
Yean. I'm aure.
A long mement.
' - DRIVER
Rothing personal.
She smiles,
PLAYER
See you around.
Walks out,
. CUT TO:
THE WHEEL ~ DAY , . o5
A bar.

Dark lntericr, pools of light.
Frequented by the criminal type.

A Tew hours after the starting gun.
Hoonday tlpplers going ebout thelr task,

- The Driver walks in.

Crosses to the rall, stands next to the Connection.

Neither of them looks at each other.
Bartender arrives.

Cont,
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o - . : " DRIVER
P _ Coffee. oY

Served up. ’ -

The Driver puts a dollar on the counter.

Crossee to the back cof the room.

Seats himself at & small booth.

The Connectlon continues drinking at the bar.

Finishes her glass, then walks back to the Driver's booth.
Sits opposite from him.

THE CORNECTION
How'd the girl work out.

DRIVER
She did her job.

"THE CONNECTION
Who'd you use to pay her off.

' DRIVER
Did it myself.

Smile from the Connectlon,

THE CONNECTION
That's not like you...

Wait.l

DRIVER
Tell me why 1I'm herea,

THE COKNECTION
Some pecple want to meet you.
They work out of downtown...Done =z
- few Jobs. Smash and grab.

. DRIVER
Shooters.

THE CONNECTION
Yeah.

DRIVER
You know I don't like guns.
He takes a sip.

Cont.
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95 Cont.l

Ta ) TEE CONNECTION
(Y 3 They're looking for bigger things
R « s« 58y they!re onto scmething

special,

DRIVER
They know my price.

~ THE CONNECTION
Everybody knows your price.

She smiles.

THE CONNECTION
I just got a message they wanted
to meet, Pald me three hundred
Just to get to you.

| DRIVER
You did.

Pushes his cup back.
Gets up and walks out,

CUT TO:
UNDERGROUND AUTO PARK - NIGHT 96
An orange Mercedes Sedan comes glidlng up.

Circles the concrete enclosure.,

Fingers hehind the wheel,
The Driver appears next to a pillar.

O

S—

IHSIDE THE MERCEDES : 97

#lasses and Teeth in the backseat.
Fingers brings thie Mercedes to a stop.

Both car doors on the passenger side open.
Fingers smiles at the Driver,

DRIVER
How you been.

FINGERS
I'm okay.

cont.
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97 Cont.

& | _GLASSES
(Y : _ You two know each other,

FIHGERS
A few years back we worked a8
two-car Job.

TERTH
0ld friends,

Blg smile.

DRIVER
Let's get started.

GLABSES
We heard about you. Want to
do some busliness, '

DRIVER
You already got a driver, .

e

Fingers looks over to the Driver.

FINGERS
- _ I lost the feel for it.

O walt,

FINGERS
I'm going to work insilde
agad

Ile

TEETH
He don't have the balla for
driving anymore.
The Driver ;ooks at Teeth.
DRIVER

I don't like that kind of
talk.

TEETE .
What's the last Job you d;d._

The Drive;.says nothing.

GLASSES -
You work for a plece. Right. X

Cont.
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' 97 cont.l

e " DRIVER
™ . And 8 guarantee,

TEETH .
Wheelmen don't get guarantees.

DRIVER
I do...ten thousand up front
agailnst fifteen percent.

GLASSES
Five thousand against ten percent
of the take.

DRIVER
I don't bar;ain.- :

How do:we know youtra that
good,

The Driver looks &t Flngers.

| DRIVER
Move over, :

. Fingars loaks at him, then slides over.
() : The Driver gets in.
' Checks the clutch and brake pedals.
Snaps the safety belt into place.

DRIVER
I'll give you a ride.

Socks it into gear.
Explodes the Mercedes. across the concrete,

THE EXHIBITION - NIGHT . . 98

Comeg down to the next alsle in a broadside drifst.

Tires howling. '

Roars up the one=way alsle,

going the wrong direction.

Swervas to avold an oncomlng car.

Horns blare, '

The vehicles close on ohe another,

Then the Driver flicks the wheel over, sklds the car off
the alsle,

geeds up & ramp.
Elts the second level.

cont.
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98 cont.

The Driver accelerates down the lane between parked ecars.
Drives hard toward the end wall a hundred yards away.
Halfway there he's doling 70.

He pulls the hand brake, spins the wheel.

Covers the rest of the distance to the wall sideways.

Stops twelve inches from 1it,

Slams the car back into gear and rockets away.

At the next corner he snaps the Mercedes, into a hundred
and elghty degree spin.

Tires blackemring the floor.

The car crabs backward the last few feet,

Hite a parked car, losing a taillight. '

The Mercedes accelerates away again, moving out toward the
center of the parking lot. _
Races along a row of concrete pillara. X
He approaches a pillar with plpework running down 1it.

The Driver eases the car toward it,

A shriek'‘of metal as the passenger door handle is torn off.
A U-turn at the far end of the lane costs the car the other
taillight.

Another burst of speed sends the Mercedes past & nearby
pillar.

The rear bumper crashes to the floor.

Then the Driver weaves the car up between the plllars,
clipping thém neatly as he goes.

Two more door handles hit the ground.

Beyond the last pillar the Driver slams the brakes and
brings the car to rest agalnst a parked van.

Headlamp glass tinkles down,

Repeats the process for the second light.

He drops the shift into reverse, heads back ln and out of
the pillars toward the exlt.

The front fender catches on the first pillar-and 1s smashed

in.

- The Mercedes broadsides into’ the next pillar flattending a

door. :

The Driver shifts into first and sends the car forward to
the adjacent upright.

He hits it sideways, accelerates and spins around, crumples
the whole side of the car.

The same thing is repeated agalinst the other side,

Heads for the street, X
Exit corridor stralght ahead.

ON THE STREET 99 X

They hit the pavement at speed, X
The Mercedes swerves past an oncaming cement truck,

COnt.
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99 Cont.

Slides to the opposite sidewalk.

Straightens out.

The Driver sees & logglng truck parked near an alley.
Leoks at the four-~foot-high clearance between the arms
of the truck.

He swerves the Mercedea stralght at the vehicle.
Passes right under it.

Just flattens the roof out a little.

The Driver looks around to the Teeth and Glasaes behind
him.

Ashen faces. oo

Nothing to say.

Small smile from Fingers.

The wrecked Mercedes screams to a halt,

Neatly parked.
The Driver turns off the key.

_ GLASSES
You're crazy. -

DRIVER
Better change the plates before
you take it out again. People
might be looking for you.

‘Opens the car door,

GLASSES
Hey. .
The Driver looks back-at him.
' GLASSES
We'll make your deal.
DRIVER
I don't work with people like
Yyou.
Locks at Teeth,
DRIVER

or him,
Gets out and walks away.
. CUT TO:
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CITY STREET - NIGHT ' 100
The BlackHth parked near a taxi stand,
INSIDE THE VAN . 101

The Gold Plainclothesman 1is seated, relaxed posture.
The Red Plainclothesman enters the back door.

QOpens a beer.

wWalks back ocutside.

CAB CF THE VAN ‘ - - 102

The Detective leaning against a fender.
Having some coffee.
The Red Plalnclothesman moves next to him,

DETECTIVE
Well here's my frlend the new
boy. God's gift to the question
mark. How you dolng, new boy.

RED PLAINCLOTHESMAN
I'm deing fine. '

. DETECTIVE
Ho worrles.

© RED PLAINCLOTHESMAN
Only thing I'm worrled about is
you.

DETECTIVE
Really. Isn't that too bad, I
might lose scme sleep about that.
You better tell me all about
whatever it 1s thatts glving you
all this trouble.

RED PLAINCILOTHESMAN
The plan of yours for our friepnd.
t’s taking a little long to set
Upe

' The Detective sips his coffee.

DETECTIVE
Got to have patlence, every Job
~has its problems.

RED PLAINCLOTEESMAN
Maybe you Just figured 1t wrong.:

Tugﬁ.on the beer,

cont.
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| ' 102 cont.

DETECTIVE
I'11l help you & little more with
your education, This is the qulet
part of the hunt. Trap's all set
and the cowboy's out there someplace.
Wouldn't be any fun 1f the cowboy
walked right in. Too easy. The
best part about our Job is that
it's Just & game, us and them.

- RED PLATNCLOTHESMAN
Maybe me and you,

DETECTIVE E :
Forget it fungo.  You're not in X
oy 1eague...But I'm a generous
type; I'm going to help vou learn
to be a better cop. First thing
to do every morning is read the
sports page. It's the only part
of a newspaper that's any good.
Winners, losers, the score,. how
it hsppened. But our game is a
1ot better than the one ballplayers
get. They don’t retire us after
ten years.

Another sip of coffee,

, DETECTIVE :
But you have to be a player. A
-real player. §Not Just rilling
out a position.

RED PLAINCLOTHESMAN
I guess you flgure you're a winner.

» DETECTIVE
That's right, And I figure
you're a loser...But you want
to be a winner.

RED PILAIRCLOTEESMAN
And you'll show me the way.

DETECTIVE | o X
Sure., If you don't turn Lnto a :
complate asshole first.

The Detective smiles,
Finishes his coffee.
Walks to the rear of the van.

OUT 103

493 CUT T0:
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FLIGHT OF STEPS - NIGET 104

Closged off from the city.
Glasses moves upwerd.

. ROOM ' 105

Glasses walks in and flips on the light.

Teeth sleeping in bed with e aeventeen-year-old girl,
They begin to awaken,-

Glasses pulls their covers away.

8leps Seventeen's behlnd,

@LASSES
Get out for ewhile, #e got
to talk.

She rises, puts on a robe and goes through the door,

TEETH
Yeah,

GLASSES
T™is job. - It's & lot of money.

TEETE
You worried...we'll get it.

GLASSES
Not the way a cop I know has
got 1t flgured.

Walt.
GLASSES
It's a setup. One of us is
on the take,
walt.
TEETH
Guess I better take care of it,
GLASSES
What are you going to do.
TEETH
What are you, crazy. I'm going
to k111 him,
o GLASSES
" It's me,
wait .

Cont,
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X
105 cont.
TEETH
You better tell me about 1it,
: GLASSES
There's a cop that's got hls boot
.in me...They want that new driver.
Made a deal. We do the bank, He
doesn't bust us. Just that Driver,
We walk away. He gets nalled., And
we don't keep the money. .
Teeth smiles.
TEETH
They got 1t &ll worked out,
Pause and o smile,
He's turning a lot over.
GLASSES
Maybe wa better give them what
they want. And something else...
we give them something else and
keep the money.
Seventeen walks back in,
_ _ SEVENTEEN
I'm sleepy. .
GLASSES
This is business.
SEVENTEEN
Itt's cold out there, -
Teeth throws a billaw at her,
Hard.,
TEETH
Get out.
Seventeen gives him the bullshit sign.
Walks out.
: CUT TO:
CITY STREET - NIGHT T 106
Midnight hour.
The Driver entering his apertment house.

 SPATRWELL _ - 107

The Driver moving upward.
Cat meowlng.



o

52 (TR

LANDING o . | 108

Naked light.bulb.
The Driver dlgs for hls key. : v
Cries of the cat,

TEETH ’ 109
Suddenly appears behind him,
Blg grin.
The Driver looks at him,
TEETH
Say hello.
TEETH
I just came here to talk.
- DRIVER
The bank.
TEETH
You got 1t.
' DRIVER

I gave you an answer.

TEETH
We need you. You're valuable.

DRIVER
Go home.

Teeth pulls out a pistol.
Points it at the Driver.

' DRIVER
I don't like guns.

TEETH

How many big offers you get.
We're talking lots of money.

DRIVER .
Maybe you better use 1t.

cont.
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109 cont.
Teeth shoves the plstcl sgainst the Driver's face.
Half cock to full cock.
TEETH
I Just want you to be reasonable. X

Be friendly. D¢ thlngs my way.
A moment.

DRIVER
Go ahead and pull the trigger.

The gunmen smiles,
Then lowers the gun.

TEETH
You're crazy. I Just wanted
to show you I mean business.
Just want to talk...We'll talk
a little more, then I'll go.

Keeps his smile going.

DRIVER '
You only got one problem.

TEETH
Tell me about it.

IRIVER
How youlre golng to get

downstairs.

The Driver gets one off.

Hits him full in the face. -

Teeth catapults backward into the stalrwell. .
The Driver steps on the gun, kicks 1t across the corridor.

DRIVER
Get up.

Teeth rises.

" Furiocus.

TEETH
You do anything elge, I'll
come back and kill you.

DRIVER
No, you won'!t.

Cont,
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109 Cont.l

e ) The Driver knocks him dawn_agaih.

-‘\- .
(:P DRIVER "
' Maybe I should break your arm.

Teeth no longer furilous.
He starts looking for a way out. - X

TEETH
I'm Just trying to do a Job.

DRIVER
Se am I.

TEETH
No more,

DRIVER
Get up.

TEETH
I can't,

DRIVER
Yes, you can: Think about
your erm,

(_\ ' .He riges.

DRIVER
Go homa.

TEETH
Just wanted to talk to you.
, DRIVER
You d4didq, '
Teeth moves down the stairwell.

The Driver watchas. .
Turns and goes inside the bullding. X

_ CUT TO:
THE BADGE - DAY ‘ A-109 X
A" few.patrons enjoying a midday belt.

Both Plainclothesmen at the rall. X
Mulling over thelr draughts. :
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THE DETECTIVE

Alone at a booth.
Having =& Pepsi.

. Reading the paper.

After a moment he looks up.
Sees (Glasses enter.
Moves acroses o him,

GLASSES
Let's talk.,

DETECTIVE
Go ahead.,

. Reeps reading the paper.

Glasses hesltates.
Then sits down.

GLASSES
Listen...We're having a little
problem with your boy.

Pause.
GLASSES
Ee's not too hot on workling with
us.
DETECTIVE

Yeah. I can understand thet.

Keeps reading.

GLASSES
We came at him a couple of different
waye.
DETECTIVE
Uh"huh .
- Keeps reading.
GLASSES-

Loock. I don't know what to do
seol'l dolng my best to make
things work...

DETECTIVE
You know what to do.

Cont.
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ROOM - DAY

priver lying across his bed.

- DOOrwaey open.
" Cassette tape playing.

Western music.
Suddenly the Detectlve appears.

DETECTIVE .
I can't stay away from you,
can I.

A mdment.

DETECTIVE
Guess I'm Just a real friendly

&u¥. |
Welka in.

DETECTIVE
Friend of yours told me where
vyou'd be in the middle of the

day.

The Driver sits up.
Shuts off the tape.

DRIVER
I don't have.any friends.

‘ . DETECTIVE '
That's right. No frilends, no
steady Job, no girl friend...You
live real cheap and you don't ask
gquestlions.,

Prowls the room.
Driver watching hie movements.

DETECTIVE
You got 1t down so tight there's
nothing left. Real sad song. Only
one thing. Sad songs aren't sellling
~ this year. .
Wait, |
DETECTIVE
Maybe you do have one friend.
‘Maybe I'm your friend...Here,
I bprought you a present.
Holds out the tool.

Cont.

55
110



REVISED - "THE DRIVER" - 6/13/77

i _ DETECTIVE
- . ) Found 1t on the floorboard of
e e Ford some Cowboy boosted.

Walt.

' DETECTIVE
Eeep 1t. Save yourself the
trouble of making another one,

Smiles at him,

DETECTIVE
You know, I kind of llke chasing

you.
DRIVER
Sounds like you got a problem.
| . DETECTIVE

Yeah, And I got an enswer. You

-get out of my town or else you
don't take any more work,..¥You
go on another job, I'm golng to
nall you. Right to the wall...

" The Driver stands.

O

' DRIVER
You might be getting a little
" too big.
DETECTIVE

I'm better at this game than you
are, You play against me, you're
going to lose., -

The Driver moves very close to the Detective,

DETECTIVE
-You win, you make some money., I
win, you're going to do flfteen
years, What sbout it, Driver.

. DRIVER
I been thinking about guitting.
Maybe ‘I cught to go out with a
. bundle. ] :
Long moment.
. DETECTIVE :
S You think you're. up the mark,

493
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| - | 110 cont.2

,,,,, ' DRIVER
I'm Just thinking about your size.

A long moment. '

Then the Driver holds out his hand.

Smiles.
The Detective hands him the tool.

DETECTIVE
See you arcund, Driver,

The Detective turns end walks out.
Shuts the door behind him. :
The Driver walks back to his bed.
Turns on the tape deck.-

Looks at the tool.

| cUT TO:
THE WHEEL - NIGHT - | 111
Crowdéd.
The Connection at the reil.

The Driver walks in, stands next .te her.
The Bartender looks at both of_them.

' ' IDRIVER
coffee.

@)

THE CONNECTION
once more,

Both gerved up. o
The Driver and the Connection don't look at each other.

Lazy number on the Jjukebox. .
A young Man is dancing by himself next to the Wurlitzer.
The Driver turns, watches him step off his coke.

The Connection remains facipg the bar mirror.

The Driver sips his coffee. .

' - THE CONHECTION
- ¥You don't usually change your
mind.

DRIVER
Maybe I need a Job.

- THE CONNECTION
Maybe.

Pause ,- | )

o ' Cont.
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o ' THE CONNECTION

" But I'm not too sure you been’
‘acting like yourself lately.
Paying off that. card player was
a real stunt.ai,,

Pause,

SR : THE couuzcrion '
You muat have 1iked the vay
- she looked. f“

I 1ike the way_you look when
youlre talking about banks.

- THE CONNECTION ;
Downtown. Broad daylight. Two-way
traffic. Hour after the cash truck
makes a drop. Big money. Straight
muscle inside...They aren't going to
give me any more than that until
you've got a deal.

DRIVER
Yeah. - o .

He turns.

TAELE

Glasses, Teeth and Fingers seated.
The Driver walks over.
Turns a chair around.

. Leans on it.

CGLASSES
Glad you changed you: mindg.

Smiles.

: ' DRIVER
My price is double. .

GLASSES
That‘s thirty percent of the take,

TEETH
Too high Driver.

Cont.
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- | - ' Ael17 Cont.1
i - ' GLASSES . .
~ ] It's a two-man Job inside. You
- get your cut later,

TEETH
I don't like it,

DRIVER
That's the whole ldea.

Turns and walks out. _
THE CONNECTION - 7 R B-112
St11l et the rail. o |

She watches the Driver leave.,
" Turns her look to Glasseg! table,

sm11ESO *
CUT TO:
BUILDING ROOFTOP - DAY ' ' 113
The Detective leaning against the ledge.
Staring out over the eclty.
Glasses amerges from the stalrwell.
N Moves to the Detective's side. _
) e GLASSES
We got hinm,
DETECTIVE
When.
GLASSES
Next Friday.
St1ll looking at the city,
Wait.
” GLASSES
You better keep up your end. Any
glgn of cops there's goling to be
a-lot of shooting in that bank.
DETECTIVZ
You like 1t up here,
GLASSES
It's a little high for me.
S DETECTIVE
. - Sit down.
Cont,
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113 Cont.

i The Detective shoves Glasses up on the bullding ledge.
(™ ' Puts his hand on Glasses' coat front,
e Speaks very calmly.

DETECTIVE
T don't want any shooting. I
don't want anybody hurt., I Just _
want him. You got me. X

GLASSES
Yeah., I hear you. Don't get
rough. We're in this together,

He nudges Giasses backward,
Next to the building ledge.

DETECTIVE
We're not in this together, We'lre X
Just working together...The only
thing I need to know is the drop
- point, That way I get theman I
want, . And the money,

- - HOTEL IOBBY - DAY 2124

Glass and concrede,
Suspension eslevators.,
Multli-colored lights. _
The Driver seated at the ledge near the fountain.
THE PLAYER ' | 115
Approaches, sits down next to him,
WALRWAY - | 16
High above the lobdy,
Gdld Plainclothesman near a cement column,
Long lens .on his Nikon, snapping them off.
FOUNTAIN =~ - v
The Driver takes a matchstick out of his pociket,
- DRIVER - |

I work tomorrow...I like to get

things right the day before.
Starts to chew it,

4

) ' _ Cont.
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~ PLAYER
What's that got to do with me,

DRIVER
.thhing. Just e feelling.

PLATER

You think seeing me will bring you
luck, -

DRIVER
I don't belleve in luck,

Wait,
DRIVER
I been thinking sbout thet loan.
PLAYER
I still need 1it.
DRIVER
Glve me a couple of days.
PLAYER
What made you change your mind.
Wait, |
PLAYER
Afraid I'l) go see thet cop.
IRIVER
Maybe,
PLAYER
Tou two hava scme kind of a
contest going.
He stands,

DRIVER
Sounds like you'lre getting
interested.

She rises, moves around the fountaln with him,
Pause,

Cont.
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117 cont.l
""" e | FLAYER .
£ : People playing for high stakes have
e to be able to afford to lose, X
DRIVER
No they'don't, They Just have to .
be able to enjoy it. X
PLAYER . .
Itts Just a game, X
DRIVER
They used to have that cartoon.
The coyote was alweys c¢hasing a
rogdrmmner, Never could catch him,
FLAYER
What's the point,
DRIVER
If they didn!t have the coyote
there wouldn't be any cartoon,
The Driver smiles at her.
_ Walks away.
= THE GOLD FLAINCLOTHESMAN = 118
. _
still taking pictures,
CUT TO:
THE BLACK VAN - DAY - | 119

Back door opens,

The Detective =t his desk. _

The Gold Plainclothesman enters and hands the Detective
a large manile envelope,

He opens it; starts going through 8 x 10's.

Stops.
Stares at one,
DETECTIVE
Well, well, well, ILooks what we
got here, Photagraphs...ﬂand me X

some thumbtacks,
Cont,
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_119 Cont.

The Red Plainclothesman looks up.
Then shuffles through a drawer,
Thumbtacks found and passed over,

BULLETIN BOARD

Above the Detectivels desk,
A close shot of the Driver plnned up,
Then & photograph of the Driver talking to the Playgr.

_ CUT TO:
THE BADGE - NIGHT {FORMERLY SCS. 79-80)_ 5-119

Crowded,

Jukebox blaring.

The Detective having s beer.

Readling the sports page,

A Hooker walks in, sits in a booth across the WaY.
The Detective folds up his paper, pays for his beer,
Looks at Split.

DETECTIVE
Ever see her before,

SPLIT
She was in last wesk, Got on the
muscle pretty good\. She's looking
for action, But she doesn't want
to look too herd...Thatts her ect.

i DETECTIVE
Another new person...They keep
_ showing up.
Moves away.

BOOTH

The Hooker locks up as the Dgtective leans over the table,

: DETECTIVE
¥Why don't you come on up to my
place., It's not very far fron
here., I'll be your first trick

tonight.
HOOKER

You really_cqme on strong.
DETECTIVE

That's right, You can help me
celebrete. I'm planning on a real
big day tomorrow,..What are you asking.

Cont.
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A-119 Cont.

= Pause,

_— ' HOOKER _
Hundred bucks. X

DETECTIVE
This is downtown.

-HOOKER . _
Flfty., X

DETECTIVE
You must think what you're selling
is made out of gold.

' HOOKER
Maybe it is, Take it or leave 1t,

DETECTIVE
Itll take it, But on the house,
The practice will do you good.

Shows hils bedge. , ' X

HOOKER

...... Shit. The only thing I'm trying
_ t0o do 12 meke g living.

(:) _ DETECTIVE
The only thing I'm trying to do
1 have a little preliminary
celebration by getting my knob
polished, After that, you can
go make your 11ving.

HOOEKER
If I don't come acroiss you bust me,

He smiles,

' DETECTIVE
Like I sald, real big day tomorrow.

' HOOKER
No way I can win.

DETECTIVE _
You got 1t, It's Just how you ' - X
want to lose. One way is a little
more fun than the other.,,I hope. '

Cont.
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A-119 Cont.l

HOOKER
Maybe I do need some practice.

She stands, he follows her to the door.
CUT TO:
THE WHEEL - NIGHT (FORMERLY SC3. 58, 53) B-119

The Drivér walks through the door.
Traffic in the street beyond.

AT THE RAIL

The Driver is automatically served his cup of coffee by
the Bartender,

THE DRIVER

" Takes his coffee to the back of the bar,

Racks up the pool table.
Starts shooting a game.

CITY STREET - NIGHT ' c-119

A Pirebird rumblesz up. '
Black, wlth the Flylng Tlger l1nsiganla on the hood.
A Ki1d gets out of the car.

Heads for the Wheel,

THE KID (FORMERLY SC3, 60, 61) »-119

Enters, looks around.

Sees the Driver.

Welks down the counter.
Approaches the table.

The Driver doesn't look at him,
Enoeks in the seven ball.

. KD .
You want scmebody to play with.

No response.
KID
I want to talk cars...
Ask some questions.

Pause,

Cont.
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DRIVER
I don't like questions.
KID
What do you got against talking.
A long moment.

DRIVER
I don't know you.

Chaiks the cue.

KID
I was Just being friendly.

The Driver gives the Kid a long lock.
DRIVER
You better tell me what you want.

K
We're in the same business. You
get some offers you don't feel
like taking...Maybe you can send.

. then my way.

Wait.

' KID

It's not eesy getting started.
You know what I mean. Takes time
to build a reputation...I'm not
asking so much,

Walt.

_ DRIVER
See you around.

The Xid doesn't liké the drift of things.

: KID
Maybe you don't like thinking
about competitlion.

DRIVER

I'1ll just tell you this once.
Don't ever come around me agaln.

Cont.
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D-119 Cont.,l
g He gets the message.
N : Walks out.,
o The Driver knocks 1in the ten-ball, side pocket.
oUT 120~
123 _ b4
. CUT TO:
ALLEY - DAY 124
A Brown Cemero pulling intc a driveway. ) X
Stopa behind another car,
THE DRIVER ' 125

Honks the homn.

Takes scme cash from hils wallet.
Watching as the Connectlon comes down the stalrwell,
Exchanges the money for a flat package containing number
plates.

THE CONNECTION _ 126

Counts the money, looks at the Driver.

Walks to another car. .

Takes a second package from the glove compartment.
Smaller and bulkier, wrapped in the same brown paper,

THE DRIVER 127
Slits the paper open, checks the contents. -

Slides the package under the seat.
Reverses the Cemarc back onto the street,

O

. CUT TO:

THE BANK - DAY 128
On one slde & hardware store, boarded up.
On the other side a parking lot.
Across the street a poster-covered fence. X

| oUT  12%-

147

. CUT TO:
TEE DRIVER . : 148
Turns the Camaro down an slley. X

S Drives slowly along the bullding site.

L Passss the bhank, keeps golng.

At the end of the elley, makes a U~turn and stops.
Looks at hls watch

493
CUT TO:
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INSIDE THE BANK | : A-148

Glasses and Fingers both with guns extended.

Both wearing stocklng masks and hats.,

Patrons, Guards, Executives held at bay.

Fingers carries & black satchal.

They back toward the door,

Turna and runs as they come through it.

Glasses turne back and blasts the bank's door with three
slugs.

UNDERGROUND FASSAGE B-148

The two running men,
Suddenly Glasses pushes Fingers agalnst the wall,
Shoves his plstol into Fingers! middle.
Pulls the trigger.
Grabas the bag and keeps running.
‘Turng a corner.

PASSAGEWAY c-148
Leading to the Alley.

Glasses running.
The Driver pulls up at the ernd of the passageway.

ouT 140-
I 155
CUT TQ:
BACK OF THE BANK _ , 156
Glasses sprintes across the sidewalk,
Makes the car.
_ oUT - 157
. i
THE DARIVER ' 158
Looks at :Glasges., ‘ ‘
' GLASSES '
I covered him going out the front.
He's okay. Let's go.
Pause, -
‘Then The Driver floors the eccelerator.
Barrels up the alley.
OUT 159-
162
COT TO:
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INSIDE THE PASSAGEWAY | 4-162

Fingers lesning against & wall,
Bleeding.

A Bank Guard appears...

Sees Fingers,

Reises his pistol.

FINGERS

Flres,

Hits the Guard in the thigh.

Enocking him over with the impact.

Fingers hesitates, then limps out the front entrance.

ur 163-
16
CUT TO:
MULTI-STORY CAR PARK - DAY 167

Thirty cars parked on the roof,

Beyond them, half e mile away, skyscrepers,
Train yards in the other direction.

Beslde the ramp, the Black Van,

THE DETECTIVE ' 168

Seated 1n the Ven with the Red and Gold Plainclothesmen.
Reports of the robbery coming over the radlo,

GOLD PLAINCLOTHESMAN
Never thought I'd be sitting here
hoping this cowboy makes it.

Smiles "

DETECTIVE
You mrre. And he will.

RED PLAINCLCTHESMAN
No doubts.

' DETECTIVE
About our despersdo.

- R=D PLAINCLOTHESMAN
About your badge.

Cont.
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168 Cont.

DETECTIVE' ‘
You are such en asshole...Look,
don't push me anymore. And keep
your mouth shut., I want to hear
every minute of this.

The radio reports continue.
' CUT TO:
THE DROP POINT - DAY 169

A line of deserted warehouse sheds,
Ralsed loading bays.

Pavement in frent of them, bordered by a fence.
Beyond, a slope strewn with Junk,

QuT 170

THE BROWN CAMARO 171

Appears at the end of the sheds,
Pulls up in the third bay.

Hext to a pilclkup truck, -
Oversize engine.

Overeize tires,



bo3

REVISED _JEQEEEEIEE____ZZECZE

GLASSES

Gets out of the car,

Takes the black bag.

Walks arcund to the far aide of the Picknp.

GLASSES
You're pretty good.

He drops the bag on the hood of the car.
The Driver starts to get out of the Camarv.

_ GLASSES
Only made one mistake.
THE DRIVER
Now standing by the car.
Looks up.
Glasses has the .38 leveled at him,
GLASSES
. You been set up.
Wait.
_ DRIVER
By a8 -I".‘l:p.
| GLASSES
You got it. He's walting at the
wrong place, Me and my friend
don't feel like showing...Guess
you both got set up.
Wait.
GLASSES
You should have tried carrylng a
gun,.. '
Pulls back the hammer.
Smiles.

BEven as the Driver shoots him,

Firing through the Canaro's side windows.
Glasses can't bhelieve it.

His shot gone wild.

Ee stands there smiling, bleeding and dying.

Then falle down.

The Driver looks over the drop point.

No one in sight.

Gunshots drowned by freeway noise,

He walks to the far side of the Pickup.

.357 slack by his side.

72
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GLASSES ' ' 174

8till alive but going.

Looks up at the Driver.

Slowly 1lifts the ,.38.

The Driver kicks it out of his hand,
Smiles down at him,

DRIVER
You shouldn't believe everything
you hear, _
THE DRIVER ' 175

Picks up the black bag,

Throws it onto the cab of the Pickup
Starts the engine.

Pulls around Glasses' body.

Drives off.

. CUT TO:
ROQFTCF CAR PARE - DAY : 176
The Detective leaning agalnst the rallings at the TAIpWaY .
Looks at his watch.

Then to. the leavel below.
Welks down.

AISIEWAY | 177

The Red Plalnclotheaman walting.

@Gold Plainclothesman nearby, .

The Detective steps beside him,

‘ DETECTIVE

Might as well go get some coffee.

Wait. | o
GOLD PLAINCLOTHESMAN

Tough doing business these days.

RED PLAINCLOTHESMAN
I'1l put out an AFB for all of them.

DETECTIVE
No you won't,

RED PLAINCLOTEESMAN
What the hell are you talking about.

Cont.
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177 Cont.

DETECTIVE
It's simple. It's not easy making
deals with low lifes, They're not
reliable, But we got some moves
left. Just makes the game more
interesting.

RED PLAINCLOTHESMAN -
I've been watehing your moves s0
~far, I'm not all - -that lmpressed.

The Datective looks at the Gold Plainclothesman.

. DETECTIVE
You hear that, We got a mutiny
here- ’

Smiles,
Looks back at the Red Plainclotheaman,

DETECTIVE
. Youlre still on my team, I'm
still the manager. TYou do what
I tell you. '

A Dhoment,

' RED FLAINCLOTHESMAN
Sult yourself., .

They turn and walk down the rampway.
h | CUT TO:
THE DROP POINT - DAY (FORMERLY SC, 182) A-17T

A motortycle appears.

The Rider masked, dressed in dark leathers,
He brings the bike through the flrst loading bay.
Sees Glasses' body.

Pulls to a stop by the Camaro.

Snaps up his vidor,

Teeth looks down at Glasses.

Long moment.

Teeth kicks the blke back into gear.

Drives off. ,

Tires squaaling on the concrete.

cr To:
TRAIN STATION - NIGHT - . o 178
Passengers walting on beﬂches; |
' Newsstand to one side..
| Cont.
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Ticket counters in the dlstance.

Beyond them travelers moving onto the concourse.
THE DRIVER

Stops by the doors.

Looks &across the station lobby.

Black beg at his side.,

m™wo Patrolmen walk toward the tralh platform.
Arriving passengers stream toward the Driver.

MAIN CONCOURSE
Train pulling up.

- sandwich counter to one side,
_opposite two rows of luggage lockers.

THE DRIVER
Arrives at the lockers.

Moves along them until he finds two vacant cublcles.

Eeys within the locks,

75
X
178 cont.

179

181

Putzs a gquarter in the left one, swings tha door open and

slides the bag inslda,
Locks 1t and pockats the key,

Another guarter goes into the adjacent empty locker.

Puts the second key in hls wallet.
Stops at a phone booth.
Feeds a dime into the slot, dials.

ouUT
CUT TO:
HOTEL DURAN HIGHT
Peeling walls. )
Linoleum curling on the floor, .
Frizzy Blonde behind the reglster.
THE DRIVER
‘Walks over to the desk,
Paper bag under one arim.
- DRIVER
Single room. Two nights. Maybe
three. o
cont.

182~
1847

185

186
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2 .
186 cont.

s Puts the money on the counter,
- : Takes a room key,

DRIVER
I'm expecting someone, If she
shows, send her right up.

He walks toward the elevator.

cont.

493
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186 Cont:'

FRIZZY
You want & TV, Iit's a dollar
extra.
Ignores the question.
Moves to the stalrwell. X
. FRIZZY
Guess you den't want no TV.
shrugs.
HOTEL ROOM | 187
The Driver locks around.
Narrow Dbed.
Radio in the headboard,
One window, chalr, and wardrobe closet.

- BATHROOM ' : 188

He goes over to the basin.

Puts a carton of beer in it.
Dumps & bag of l1ce around the cans,
Leaves another six-pack on the floor.
Walks back out into the bedroom.

THE DRIVER ' . 189
Leans across the bed and turms on his cassette pleyer.
Western musile,
Sits on the bed,

CUT TO:

HOTEL ROOM - NIGET _ | 190

~ The Driver now lying on the bed.

Footsteps in the corrider.
A knock at the door, .

DRIVER
Yeah.

The Connectlion cleses the door behind her,
Looks ground the room,

THE CONNECTION
How ddd it go. :

DRIVER
One of them tried a stunt
Got blown up.

cont.
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Then the Connectlon wélks over to the bathroom,

THE CONNECTION
You got something to drink.

DRIVER
In the basin.

The Connectlon opens a bottle of beer.
Calls back over her shoulder,

THE CONNECTION
What about the other two. .

DRIVER
Haven't seen them.

The Connection walks back into the room.
Pulls up the chair.

THE CONNECTION
You better stay out of sight for
awhile. - .

. DRIVER
There's a cop that wants to put
this one on me, The money's hot.
I want to trade it in.

The Driver gets off the bed,
Stands at the window.

THE CONNECTION
Walt a few weeks. Things might
cool down.

DRIVER
Tomorrow.

THE CONNECTION
What's the rush.

DRIVER
I'm teaching somebody & lesson.

Wait.

THE CONNECTION
If you make me move that fast the
exchange rate's four to one at best...
And I'll have to use people from out -
of town.

Cont.

7
190 Cont.
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: X
190 ¢ont.l

Pausge.

b THE CONNECTION
And people from out of town aren't
80 reliabdle.

DRIVER
I'll take it...Tcmorrow, four.
o'¢lock. Train station. Sandwich
counter by the lockers.

THE CONNECTION
I don't like 1it...One more thing,
I'm not going to get killed for you.

DRIVER
I didn't think you would.

Walt,

THE CONNECTION
-I'll set it up but they won't
do it 1f you'tre there...Tomorrow
you'll be hotter than the cash. .

DRIVER
ﬂ(~\ ] I'11 get somebody.

The Connectlon goes over to the door.
Starts out,

DRIVER
Keep your eye out for the other
two. They'll know I've got
thelr money.

THE CONNECTION
I told you, I'm not going to get
killed for you.

The Connectlion looks at him.
Then walks out.

CUT-TO:
HOTEL CORRIDOR - NIGHT 151

The Driver drops a dime 1n the pay phone.
Dials.

Cont.
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DRIVER
I think you better come on over
tomorrow afterncon., I'll play
you same cowboy muslic...Downtown.
Hotel Doran. Room 37,

Hangs up.
Goes back to his room,

HOTEL ROOM

The Driver site on the bed.

Snaps o the tape deck.

It's been a long day,.

Tamorrow 1s golng to bhe longer.

He leans back, stares at the celling.

TEE CITY - DAY

Late morning traffic.
Few pedestrians amld the street nolse.

STRIFP JOINT. - DAY

79

191 Cont.

A-191

CUT TO:

B-191

CUT TO:
192°

The-Detective and his two Plainclothesmen at the bar.
Above them, on a ralsed platform, three nude girls.
Two of them dancing, the third lying on some plllows.

Motown filling the rocm.
The muslc ends. .
Scattered applause.

The girls gather thelr clothes and walk off.

Music starts agaln.
The Detectiv? beckons to the Bartender.

DETECTIVE
TwOo more.

Whistles from the audlence.
The Detective looks over to the dals,

SEVENTEEN

Comes out from behind a curtain.
Platform shoes, G-string.
She starts moving between the tables.

193
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‘BAR

Iwo beers put down on the counter,
The Detective drops & bHill beside them.

BEARTENDER
On the house.

The Detective pockets his mane&.
Turns to the two Plainclothesmen,

DETECTIVE
Ckay. Get thexr ocut of here,

The Red Plalneclothesman goes to a table.

Speaks to a custcomer.

The man hurries out.

Across the way the Gold Plainelothesman chases out
& couples more patrons.

The Datactive crosses to Seventeen. |
She's seen hinm,
Walits quletly.

. The Detective passes the couple on the way.

Shows them his badge as he goes by.
They get up and head for the exit.
Music still playing.

DETECTIVE
Come on over.

She walks slowly toward him.
Wearing a robe over her dancing clothes.

THE DETECTIVE

Now seated at a table.
Seventeen stops cppesite him,

DETECTIVE
Sit dowm.

She does.
He puts & pieture of Teeth in front of her,

Cont.
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DETECTIVE
Where 1ls he,

SEVENTEEN
I don't know,

DETECTIVE

How much do you make here.

' SEVENTEEN
Hone of your business,

DETECTIVE
You want me to 'ask him.

Detective looks across to the Bartender.

SEVENTEEN
About six hundred.,
Walt.
: SEVENTEEN
A month.
DETECTIVE

How do you make the rest.

Both Plainclothesmen return.
Stand nearby.

‘ DETECTIVE
Where 1is he,
SEVENTEEN
T dontt know. - _

The Detective turns to the Red Plalnclothesman.

DETECTIVE
Book her. Prostitution.

SEVENTEEN

I been out of that for a year now.

You know that,

: DETECTIVE
Get dressed,

B1
195 Ccont.
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195 Cont.l

SEVENTEEN
I haven't seen him,

A moment,
Then she bresks,
' SEVENTEEN
He was supposed to come by this
evening. Didn't show up.

The Detectlve puts & picture of Fingers in front of her.

SEVENTEEN
His friend!s got 2 place, X-
wWalt.
DETECTIVE
When I walk out of here, you'll
start calling people.
SEVENTEEN
No, I won't, 7You can trust me,
I'm straight, I don't want any
hassle.
He stends.

Looks at the Gold Plainclothesman,

DETECTIVE
Book her, Prostitution,

The Detectlve starte out.

SEVENTEEN
Frick,
' CUT TO:
HOTEL DORAN - DAY A-195
The Player moving up the stalirwell,
Knocks on the door to Room 37.
It swings open.,
' HOTEL ROOM - B-195

She enters.
He walks away from her,
Starts washing hls face and hends in the baain.

FLAYER
You moved,

Cont.
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B'195 Cont ¥

== DRIVER
(ﬂ\ , Just temporary.

Locks back &t her,

DRIVER
I've got people looking for me.

She smiles,
Maves to the window,

PLAYER
What about my leoan.

DRIVER
Forget the lecan.

Beging drying himself off.

DRIVER _
I want you to take a chance on
making twenty-five grand...Things
g0 right, about half an hour's work,

PLAYER
I like the rate,

Y
(O Weit.
- PLAYER
What are the oods of pulling it
Off.
' DRIVER
About fifty-fifty.
Pause, ‘
DRIVER
At best,
Pause, |
TRIVER

But that's one of the reasons
you're going to like doing it.

' PLAYER
You'rs starting to figure me out.

cont,
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B-195 Cont.l

: DRIVER
I‘m working on 1it.

PLAYER'
You're going to end up disappainted

Pause,

' . PLAYER -
Begides, I thought you dldn't
like taking chances,

] DRIVER
Figuring you out doesn't mean
I'm leaning in your direction.

She locks very steadily at him,

FLAYER
Yes it does...l thought you
were golng to play me scome
muslc, '

She lifts the tape deck.
Snaps 1t cn.

Tour 196-
197
CUT TO: |
POOLROOM - DAY | 188

Fight tables.

Benches by the walls,

Mld-afternoon crowd.

THE DETECTIVE ' " 199
Walks overlto the bar.

' DETECTIVE
Seen your friend lately.

Shows the pilcture of Fingers,

e a ATTENDANT
Net since last week,,.Who's

asking.
The Detectlve shows his badge.
Cont.
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X

199 Cont.

' DETECTIVE
What'!s over there.

' BARMAN
Nothing. Men's room out of order,
You want to takz a whiz theretls a
head in the corridor.

DETECTIVE
We'lre golng to look around,

Tooks at the (Gold Plainclothesman,

DETECTIVE
Don't let anybody walk out.

The Datective and the Red Plainclothesman move away.

THE DETECTIVE 200~
201

In the passageway leading to the man's room,
Tries & door. .

Shoves 1t. '

Nothing but black.

He reachas in for the light.

Gun ready.

The light goes on revealing a Narrow room,

MEN'S ROOM _ 202
A row of urinals, |

Three tollet stalls,
A grimy mirror sbove & row of basins,

. THE DETECTIVE 203

Walks down the line of stells,
Looks under the doors,

No legs.

He walks back towerd the entrance,
Passas the basins,

Glances down at them.

Yellow porcelaln,

RED PLAINCLOTHESMAN | ' ool

Hand on his gun.
Opens the door fo leave,
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Stops beside hilm,

Looks down at the bin,

Crumpled white towels lylng on the top.
He resaches deeper,

Pulls out & mass of bloody paper.

DETECTIVE
They must have moved him out.

RED PLAINCLOTHESMAN

Walks out of the room,

THE DETECTIVE

Closes the door behind the Red Plainclothesman.
Stays inslde,

Looks along the tollets,

THIRD STALL

Trouser leg appears,

Then anotheyr,
Covered in blood,

DETECTIVE
Throw the gun out, Then you
Tollow 1t, '

He walks ovef to the urinals,

Very quietly,
Bevnlvgr looge in his hand,

FINGERS
Comes up over the top of the stall.

Automatic in both hands.
Flring as he moves,

86
205

206

207

208

209

Two bullets crash into the wall where the Detsctive had

been standing.
THE DETECTIVE
At the urinals,
Gun up.

Not flring.
PFINGERS

Looks around.'

Sees the Detective,
Swings the gun toward him.

+ 210
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THE DETECTIVE
Fires three times,

Fingers twists, falls back into the stall,

Then silence.

The Red Flalnclothesmen runs back inside.

Looks &t the Detectlve, -’
Sound of running footsteps.
The Gold Flsinclothesman appears,

Sees the dead man's arm under the stall deor.

Finds the Detective's eyes.

You okay,
DETECTIVE

GO0LD PLAINCLOTEESMAN

Rever felt better,..Now I'll tell
you what you better do, GO on
over to that hotel and keep an eoye

on our little foreign lady,
a Plsyar.
You sure,

DETECTIVE
Yeah., It smells right.

She's-

GOLD PLATNCLOTHESMAN

coT Tb:

‘87

210 Cont,
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APARTMENT BUILDING - NIGHT 213
Showins a few lights against the evening.

Row of Spanish houses opposite.
The Connection goes inslde.

FOURTH FLOOR CORRIDOR 21k

The Connection steps out of the elevator.
Welks past two doors, reachas for her keys.
Musiec drifting from beyond.

Laughter from an apartment,

- She stops at the last door.

Finds her key, goes inside,
APARTMENT - 215

Two c¢ouches, dne facing the window.
The Comnection turms on the lights and double locks the

front door.

She walks over to the window.

Passes the couch.

Freezes.

Teath lies stretched cut on the sofa.
He ralses his .38.

Eases himself up to & sitting position.

- THE CONNECTION
I don't know where he is. I
haventt seen hilm,

The .38 moves awey from hef stamach.,

THE CONNECTION
Just tell me what you want.

Wait.

: THE. CONNECTION
I Just set things up. It!s his
business what happens after that.

Teeth points the .38.

THE CONNECTION
If it wee Jewels or bonds, he
might come to me to sell them.
But with money he dcesn't need
me,

Cont,
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Teeth walks over and stands behind her,
Pushas her down onto the sofa., '

THE CONNECTION
I won!t see him until the next
one,

Ee opens her mouth.
Slips the barrel of the ,38 inside.

Pulls the hammer from half to full cock, -

BEer eyes very wide,
4 long moment.,
Then he pulls the pistol out with a Jerk,

~ THE CORNECTION
He's in a hotel., The Doran.,

Walt,

THE CONNECTION
Tha money's in a locker at the
traln statlon.

Teeth locking at her,

~ THE CONNECTION
Nine ofclock tomorrow, He's
trading for smaller hllls,

THE CONNECTION
T™atle all.,

Teeth lifts a pillow,

: THE CONNECTION
I warned him. I said I wouldn't
get killed for him. ,

TEETH
Sure.

Pushes the plllow over her head.
Shoves his pistel agalnst 1t.
Pulls the trigger.

Twice,

Explosion of feathers,

Teeth walks out.

cuT TO{

g9 -
X

215 cont.

" The Connection pushes herselr into & sitting position.
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oUT  216-
_ 217
TRAIN STATION - NIGHT : | -5 K-
The Player paying off the cab.
. Hurries intc the station.

THE GOLD PLATNCLOTHESMAR : 219
Pulls into a parking bay. '
Runs after her.
INSIDE THE STATION ' 220

Departing commuters making for the platforms.

The Player threadsg her way through the crowd.

Glances up to a clock.

Eight fifty-five,

The Gold Plainclothesman rushes through the swinging dnors.
Stops in the echoing hallway.

She's disappeared.

He starts zlgzzgging his way through the crowd.

Scanning faces as he goes.

MATN CONCOURSE ‘ o 221
Four trains at trackside,

Another pulling in.

Lines of passengers curlinpg away from the gates.

Cont.

X
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The Player steps out of the hallway by the first platform.
Then walks over to the- sandwich bar.

The Crowd streaming past.

Finde a row of vacant seats.

Orders a coffee.

THE GOLD PLAINCLOTHESMAN ' - 202

Dodging through the crowd,
Gets to the first platform,
Checks the line of passengers.
Then moves to the next.

Yothing, -
Ee starts back.

THE PLAYER 223

Waiting at the counter.

coffee untouched.

Watches the crowd.

Her eyes stop on a Man standing at the far side of the
counter,

He stares back.

Walks slowly towards her.

THE EXCHANGE MAN : o224

Conflident, careful.

Has the 1ook of & cowboy

Carries g tan sultcase,

Flacing the sultcese on his lap, he sits beside the Player.

THE GOLD PLATNCIOTHESMAN 225
Moving back from the platforms.

Passez the sandwich counter.
Sees the Player.

" He tums awey quickly and makes for a phone booth.

THE - PLAYER : 226

Sips her coffee.,

Eyes the Man beside her,

She takes a key from her purse,
Places it between them.

Covers it with her hend.

THE EXCHANGE MAN | 227

Puts a ten dollar bill on the counter.
Calls over to the Waltress.

Cont.
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‘ EXCHANGE MAN
‘Check. Be right back.

He picks up the key.
Walks away from the counter.
Stops at the row of lockers containing the black bag.

THE GOLD PLAINCLOTHESMAN 228 -

Talking into a phone.
And watching the Player across the concourse,
The Detectivet!s volce responds.

DETECTIVE .
She's Just sitting there drinking
coffee...Nothing but a purse.

BANK OF LOCKERS 229

The Exchange Man scanning the numbers,

Finds the one he's locking for, inserts the key,

Drops the case into the empty locker.

Closes the door, puts a duarter into the slot and then

removes the key.
- CUT TO:
THE BADGE - NIGET 230
The Detectlve on the phone.
Having a heer,
The Red Plalnclothesman sits alongslde.
_ DETECTIVE
She hasn't talked to anyone...

¥No one gave her anything...No
one sitting beside her...

Wait.

.DETECTIVE
Did he have a sulitcase.

The Detective turns to the Red Plainclothesman,

DETPECTIVE
Welre in the game.

Cont.
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230 Cont.
He spesks into the phone again,
DETECTIVE
Stay where you are. He'll be
back.
CUT TO:

TRATN STATION 231

At the sandwich counter the Player waits calmly
Hears a key click down beside her, ,

She looks around.

The Exchange Man sllides back into the next seat.

He starts counting out his change.

The Player takes & second key from her purse,

Puts it on the counter.

Picks up the other key and places it back in her purse.
Takes a sip ol coffee,

The Exchange Man picks up hls change,

And the second key along with 1it.

Drope 8 quarter back on the counter.

Walks slowly back to the lockers,

THE GOLD PLATNCLOTHESMAN | 232

At the phone booth.
Trylng to watch the Player through the crowd.

GOLD PLAINCLOTHESMAN
No, I couldn't see anything.
A1l he did was collect the change
...Yeah, he's golng back to the
lockers, About forty years old,
derk suit, black attache case...
no, all black,

THE PLAYER 233

Watching the Exchange Man.,

Oblivious to the Gold Plainclothesman thirty yards behind
her.

The Exchange Man stcpa at the locker.

Turns the key.. .

Fulls. out the black bas.

Slams the door shut.

He glances back to the Player.

Then walks toward the platforms,

The Player starts away from the counter.

CUT TO:
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THE BAR . 234
The Detective still on the phone.

DETECTIVE
She walked past the lockers...
Yes, -that's all right. Forget
her. Now listen. Follow him,
He'!s going to get on a traln.
Stay with him until you see which
one, Cell me back with that,.

Looks at the Red Plainclothesman.

DETECTIVE
Tie baligeme. Bottom of the
ninth., We got the winning run
on first.

CUT TO:
TRAIN STATION 235

The Gold Pleineclothesman pughing th:ough the crowd.

Catches a glimpse of the Exchange Man

Then loses him agaln.

Turns up the least platform.

Train starting to move away.

He dodges pest a luggage truck.

Sees a glimpse of the Exchenge Man golng through a carriage
doors

The Plainclothesman looks at the moving train.

Stands there watching it go.

CUT TO:
THE PLAYER 236

Now out of the mein concourse.
Pesses the ticket windows.
Heading for the main entrance.
Furse held under her arm.

Then & hand reaches out.

Grabs her purse.

She swings round.

Teeth standing there.

He turns and runs into the crowd.
The Player starts to follow. -
Then she sees & uniformed Cop.
Twenty feet away. :
On hlis beat. '

cont.
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He's seen the purse snatch,

Plans on helplng.

Starts over toward her.

The Player looks back into the crowd,

Then turns abruptly and walks out of the station.

The Cop stares after,
Turns awey.

CUT TO:

OUTSIDE THE STATION

Pickup by the curb.
The Player runs across the sidewalk.
Gets in beside the Driver.

PLAYER
A man grabbed my purse. He's
got the key.

The Driver looking at her.

PLATER
He ren to the other side of the
station,

Tha Driver suddenly rams the plckup 1nto gear.
Hangs & fast U.
Accelerates down the 1ength of the station.

DRIVER

Ee'll figure I'm close, Won't

- try for the bag yet. Probably
head for the far exit,

The Driver snaps the wheel.
Rubbers the plckup around the end of the terminal,

CUT TO:
INSIDE THE TRAIN ~ NIGHT
City slipping by through the windows.
The Exchenge Man takes a seat in a Pullman.
Black bag on his lap.
CUT TO:

THE BAR - NIGHT

The Detective and the Red Plainclothesman statre at

telephone.
It begins to ring.

CUT TO:

95

236 Cont,

237

238

239
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TRAIN STATIOR - NIGHT 240

The Pilckup coming around the far side of the station.
Starts cruising along the curbside.

CUT TO:
THE PLAYER | 241

Scanning faces.
Line of cars pleking up pasaangers.

- Then Teeth crosses the sidewsalk,

- PLAYER
There.

The Driver floors the accelerator.

THE FTREBIRD ‘ oo
With the Flyilng Tiger on the hood.

Teeth climbs into the passenger seat.
Looks over to his wheslman.

THE EID ‘ 243
The one who approached the Driver in the Bar.
He was looking for work,

Found some with Teeth.
Now he & soins to finﬁ'out about competition.

TEETE =~ _ ol
Looks back, sees the Driver.

TEETH
go, go, £0.
The Kid spins the wheal,
swerves in.front of the Plckup.

Pishtails toward the exit.
Both cars go broadside into the street,

THE ETD CHASE - NIGHT 245

They race away from the statlon.

- The Pirebird pulls ahead,

Opens a big lead with the faster machine...

Filrst corner,

The Kid takes his car into it wide.

Drifts through the bend, snakes away.

The Driver brakes late, goes through it tight, geins
twenty yards,

Cont.




' S7
- 245 cont.

e ‘ LODE Btr Bish'b-
o Pireblrd now forty yards ahead of the Pickup
S Traffic lights s block down,
o ' The Firebird makes them on the green.
Turns left, then takes a quick right.
The Driver goes through the lights as they change %o red,
Follows the Firebird to the right. . .
- Now thirty yards behind. '
The Kld takes the blg car down & clty street.
Several fast turns,
The Driver shaves the gap between them with each cornar...
Traffic streaming by. _
Cross street coming up.
one way.
The Fireblird slows then pulls into the cross traffic.
Without halting at the stop slgn.
Wrong way on the one way.
Thirty yards back the Driver hurtles the Pickup after him,
Both cars full throttle.
They roar through the oncoming one-way traffic.
Weave 1n and out.
The Driver closes to ten yards.
Distance between them remalning constant.
The Xld swings the Flrebird down.a slde street.
A long stralght.
The Pickup now falllng further behind,
_ . Agelin thirty yards between the cars.
0 - The Firebird makes a hard left,
S Blasts through 1t.
' The Driver approaches the turn,
‘Goes stralght past it.
Teeth watching through the rear window.
Sees him pass b¥...
" The Pickup golng flat out.
Then the Driver brakes.
Skids the Plckup off the road.
He sweeps between the parking lot and an old building.
Crashes .through a wooden fence on the fer gide.
Comes out into an altley.
Roars up to the street at the end.
Stops between the bulldings that front onto the road...
A long moment before the Pirebird glides 1nto view.
‘The Driver floors the accelerator...
In the Firebird the Kid sees the Picloxp at the same
momant,
Trles to swerve,
The Pickup coming. forward like a missile.
Crosses the first lane,
The Kid sees the Driver coming at him, on an angle.
Can't belleve 1t,
Slams his foot flat on the pedal.

Sad I Con‘b L}
L
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Rubber burning onto the blacktop...

The big Firebird fishtalling down the road.

The ‘Pickup followlng behind under control.

The tall of the Flrebird swings in front of the Driver.
The Kid fighting the wheel, ,

Stralghtens the car up,

The Plckup stays close behind.

Both cars slide sldeweys and turn down another street.
Factorles on either side.

Teeth reaches acrese 1n front of the Kild.

Tries a shot at the Pleckup, .

Slug creasing ecross the hood.

The Player screams.

Ducks.,

Bullet hole in the windshield. ‘

Suddenly & factory wall appears at the end of the street.
Dead end.. :

The Kid brakes.

Sends the Flreblrd into e wild spin. .

Goes off the road.

Takes out a set of railings, arrives in a power depot...
The Pilckup hangs a U.

Follows the Plrebird around the back,

High concrete walls rlsing upward.

The :K1d brings the smnking Firehird round the far end of
the building.

Trucks parked in the back,

Fo exit.

The pickup coming on behind.

To one Blde & wire swing gate blocks a service ramp.

The Kid smashes the Firebird into it.

Sends the hinges flying.

The Plckup roars after him down the ramp...

The Kid loses back end...

Smashes through wooden double doors into & huge warehouse,
The Firebird straightena, doesn't back off...

Hoses for the opposite end of the bdullding.

The Plckup follows at speed.

The back doors of the warehouse loom OreN... -
The Kid hurtles the Flirebird through and into the next
warehousa,,.

Blazing down the aisles...

No doors at the end -~ a sllding 180, and back down the
alsgle stralght-at the Driver...

The Pickug accelerates,

Another 180 by the Kid,

Then a hard right...

crates flying, pillars smash &t the fenders,

The Fireblird comes up fecing the cpen doors.

Full throttle for daylight.

- But the Pickup appears from out of the shadows.

‘cont.
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Full throttle for the Firebilrd.

Teeth leans out the window.

Flres three shots.

The Kld penics.

Spins the wheel,

Szg&: the Firebird careening end over end after hitiing a

F I's

Comes to rest after sme.hing into the wall near the entrance.
A finished car.

THE DRIVER , 246

Slides sideways down the aisle,
Comes t0o a halt. :
Pulls the .357 from under seat.
Iooks at the Player.

IRIVER
Things g0 bad, you drive on
out.

He steps from the Pickup.
Walks back toward the entrance.

THE KID : . 247
Dazed behind the Firebird's steerinz wheel.

Slowly coming around.

Teeth stays low, swings the door open.

TEETH - , . .2248_

Climbs out of the car.

‘Croucheszs behind the door.

His .38 levelled through the window.
FPointed toward the aisle,

Then the Driver appears. :
Running fast across an upper tier,
Teeth sends a shot past .

Trles another,

THE DRIVER 249

Falls, rolls, comes up shooting.

His .357 roars three times.

Slugs  ripping into the Firebird's decor.
Then gquiet.

THE KID . 250
Lying on the front seat.

nable to zsee the Driver or Teeth.
Doesn!t move,
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THE DRIVER '

.357 levelled at the Firebird door,
Teeth's feet protruding beneath,
The ,38 clatters onto the conecrete, .
Wait.

The Driver stands and walks down to the Firebird.

Sees Teeth,
Very dead,
Slumped agalnst the exploded door,

THE KID

Looks up at the Driver,
Scared,

DRIVER
I told you I didn't want to
sae your face agaln.

XD
I Just did the driving. I got
no part of anything else.

DRIVER
Come on out,

‘The Kid climbs slowly out of the car,

' KD
Tou going to shoot me,

Walt.

Start walking.

The Kid looks at him
Smiles,
Moves toward the entrance,

Searches through Teeth's pockets.
Finds only a2 wallet,

Ee opens it,

Pulls out the locker key.

He wilpes off the ,357.

Throws 1t ohto the Firebird's front seat,

Then looks toward the aisle behind,
Sees the Player standing there.
Moves toward her.

100
251
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THE TRAIN - NIGHT _ - 254

o ' Moves through a factory area,
R Approaching the first stap.

BLACK VAN _ 255
Parked near trackside,
The Detective gets out, looks back at the Red Plainclothesman,

DETECTIVE :
Hold everybody that gets off,
Check their baggage.

He walks toward the stopping train.
THE EXCHANGE MAN 256

t1ll sitting at the front of the sixth pullman.

Black beg still on his lap.
Groups of passengers standing in the-alsle,
The trein agalin begins to move.
The Exchange Man sees the Detective at the end of the
passenger car.
Knows he's a cop on first glance.
The Detective moves up the pullman toward him,
Looking at baggage in the overhead racks as he comes.
The Exchange Man grabs his satchel.

(:> Stands and moves out of the car.

SEVENTH PULIMAN . 257

The Exchange Man dodges through the crowd.

Joestlling passengers as he goes.

Black bag held tight in both hands.

He passes through the vestibule,

Arrives in the eighth pullman.

Slows to & walk, scans the passengers standlng 1in the alsle,
Brlefcases at thelr feet.

The Exchange Man puts the black bag on the floor beside them.
Plcks up a brown brlefcase.

‘Walks bazk dewn the passenger car,

THE DETECTIVE o 258
Moves inte the back of the seventh pullman, '

Methedlically checks the racks above the seats.
Looks below the seats before moving on.

THE EXCHANGE MAN ' 259
~In the vestlibule between the seventh and eighth paSSﬂnge*
cCars.

o He looks down the train.
. Gon‘l’. s
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catches a glimpse of the Detective,
Then steps into the men's rest room.
Snaps the lock shut.

THE DETECTIVE

Squeezing through the passengers.

Sees a black bag propped in the 1usgage rack,
Middle-aged man below 1t,

He pulls out his badge.

- DETECTIVE
Mind if I check that, pal.

Other passengers look around,:

PASSENGER
There 5 only some papers in it, .

The Detectlive takes the bag down, opens 1t,
Menlla folders and some letters.

Snaps 1t shut,

Moves on.

VESTIBULE

. Detective walking slowly,

Train slowlng as it epproaches the station,
He pesses into the elghth pullman,

Stops,.
Goes back to the men's rest roQm,

Tries the door.
Then hammers ¢n it.

DETECTIVE
Cpen up.

. Hammers on the door again.

: DETECTIVE
Police, I'm checking the luggasge.

T Lo VOICE
Just a minute,

b ]

- Then the door cracks open.

A brown briefcase appears in the gap.
The Detecﬁive takes one look at it.

DETECTIVE
. Okay.

cent.

102
259 cont..
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The door snaps shut,
The Datective rushes lnto the next pullman,

Train now entering the statlon.

THE EIGHTH CARRIAGE

passengers collecting their briefcases.
Moving toward the doors.

_ THE DETECTIVE

Forces his way desperately thiough the crowd.
Gets blocked by the group of buslnessmen.

He looks down,.

Sees another black bag.

Grabs 1t up from beslde a Commuter,
Pulls 1t open.

The money stacked inside.

The Commuter turns to face him.

COMMUTER
What the hell do you think
you're...

| DETECTIVE
This yours, ’

The Commuter looks down at a black bag.

" COMMUTER
It!'s not mine. :

HEe looks down at his feet.

COMMUTER
Hey, mine's gone. -

DETECTIVE
Iight brown briefcase.

COMMUTER

That's right.

The Detective races back down the pullman,
Swinging the black bag in front of him.

He stops at the men's rest room.

Tries the door.

Still locked.

Pulls out his .38, blasts the lock away.

In response three slugs rip through the door.
Tear 1t off 1ts hinges.

203

261 Cont.
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THE DETECTIVE - | 264

Flat against the wall,

Then dives for the floor in front of the open doer,

Sees the Exchange Man half out the window of the meving train.
Both men fire simultaneously.

The Detective’s bullets send the Exchange Man all the way
through the window,

Through the window and dead.

The Detective rises. .

Holsters his pistol.

Stares at the open window,

Then walks back down the alsle.

8till carrying the black bag.

CUT TO:
UNION STATION - NIGHT ‘ . 265

Black Ven parked at curbside,
The Jold Plainclothesman leans agalinst a fender,

THE DETECTIVE ' : 266

Emerges from the station.

Holding the black bag.

Walks over t¢ the van,

Drops the bag on the hood.

Locks at the Gold Plalnclothesman,

GOLD PLATNCLOTHESMAN
Time I got back ineslde, she

was gone.
wWalt.
RED PLAINCLOTHESMAN
Did you nall hiwm,
Walt, '
DETECTIVE
Yeah, And I gzot what was
important.
The Detective starts unlatching the dag.
' DETECTIVE
Count 1it.
RED PLAINCLOTHESMAN X
It looks about right.
DETECTIVE -

Count 1it. All of it.

Cont,
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X
‘266 Cont.
The Red Plalnclothesman shrugs.
Climbs back lnto the van.
’ CUT TO:
SIDEWALK - NIGHT 267
Detectlive and the Gold Plalnclothesman walting.
 The Red Fleinclothesman climbs back out -of the van,
RED PLATNCLOTHESMAN
Money*s all here. Closge to two
hundred thousand,
DETECTIVE
Dirty money for clean...
- RED PLAINCLOTHESMAN
What'!s the exchange rate.
DETECTIVE .
About four to one. Should be
fifty thousand back there in
the locker.
: GAOLD PLAINCLOTHESMAN
Iot's start locking for him,
We find him with that key, any
Jury will convict.
Smile from the Detectlve.
DETECTIVE
We can walt. He's going to
come and plek 1t up..
The two Plaincldthesman start toward the station,
' CUT TO:
THE HOTEL ROOM - NIGHT . 268
Door opens; the Driver and Player enter.
His clcothes stlll muddy and wet.
. DRIVER
¥We'll Just be here a couple
of hours. '
He pulls the curtalns shut.
Eicks off his shoes.
Drops hls Jacket on a table.
Walt,
Cont.
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' 268 cont.

: _ DRIVER
T : I've got rye or beer.

PLAYER
¥hiskey. :

He walks into the bathroom.

Comes back ln and hands her a glass.
Then sits on the bed.

Trousers still wat.

Slpping rye.

DRIVER
You .don't have to stay.
Everything goes okay, I'll
get your money to you in the
morning. '

PLAYER
I might as well see it through. - X

He looke over to har,

PLAYER
You're crazy. .o PUt the k‘ey in X
a safe deposlt box for six montha.
Then go get the money.

) DIRIVER
I'm on & streak, I want to
play it out. 1I'm golng to get
1t tonight.

)
.

The Driver gets off the bed.
Starts toward the bathroom., .
Peeling off his mud-stained shirt,
| . PLAYER
I know all about stresks. Every
player says thils time's dlfferent.
The Driver stope at _the doorway. |

_ IRIVER
Maybe you and I are alike,

Cont.
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She walks over to him,
PLAYER

No. ¥hen I lose, I Just go -

broke. You go to Jjaxl.
The Driver smiles.
PLAYER

If it wasn't for that cop I
tell you to go ahead.

'd

DRIVER
He's the reason . I've got the

rush on.
Walt.

PLAYER
You Just want o make that

cop

choke to death. 7You don’t care

about the money.

, : DRIVER
I might even mall 1t to him.
PLAYER
Sucker's game,

DRIVER
M&Ybe. ) :

A long mament.

PLAYER
You think maybe you could walt

for a while,

He drops hls shirt to the floor.
Moves closer to her,
Runs his hands through her hair.
Then kisses her, '

TRAIN STATION - NIGHT '

A few cebs 1n front,
Qecasional pedestrian waiting for a
Very qulet,

ride.

107

268 cont.l
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A BUS “ 270

Cruiseé up the side of the station.
Passes the front entrance.
Goes down the far slde, stops,

THE DRIVER ' 271
Steps out of the bus.,

Followed by the Player.
And & few other passengers.

' - PLAYER
Tou -okay.
-DRIVER
Yeah.
Wait.
They look at each other,
DRIVER

I'll just be a couple of minutes.
He walks toward the station.
INSIDE TEE STATION 272

A few passangers heading for the boarding concourse.
Newsstand and sandwich counter closed up.
No cne else around,

THE DRIVER _ ' 273

Walking quickly toward the maln concourse.
Glances to either side.

All the hallways empty.

He approaches the bank of lockers.

LOCKER 132 _ 27k

As the key goes 1in,
The door swings wide.
Sulitcase resting there.

TYHE DRIVER 275

Pulls the case out and rests 1t on the ground.
Slams the locker shut.

He cracks the lid open,

Takes & long look.

Then closes and snaps the 1atches.

Turng back toward the entrance.

Stops. '

ol ]
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THE DETECTIVE

Walting by the entrance.
Plainclothesmen on elther side.

THE DRIVER

Hesitates,

Looks evenly around the 5tation.
A phalanx of uniformed copsa.
Stretching across ell the exits,
He looks back to the Detective,
Then walks slowly toward him.
Sultcese held at his side.

THE FLAYER

Welting on the sldewalk outslde.

Senseg something wrong.

Walks over to the entrance. :

Looks through the plate-glass doors.

Sees the uniformed Cops.

And the Driver walking toward the Detective.

THE DRIVER
Now 1n front of the Detective.

Gives him the black bag.
The Detective opens the satchel,

Empty.
Totally empty.

'Not & penny in it.

DETECTIVE
What happened,

DRIVER
Maybe we both got swlndled.

Wait.,
DETECTIVE
They didn't even try to dress
-1t up.
DRIVER

A lot of crooks around these days.

The two men look at esach other.
DRIVER
Some ways I feel as bad about
it as you do.

welt.,

cont.
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279 Cont.
DETECTIVE
Doesn't look like It've got
much of a case. How about that.
The Driver starts away,
' DETECTIVE X

Driver.
He turns back,

IETECTIVE
You want to keep thils.

Bolds out the black bag.

DRIVER
T don't went to touch it.

Walks away.
A noment,.’
Then the Detective faces the Red Plainclothelman.

Trles to hand him the empty satchel.

DETECTIVE
Get rid of this,

The Red Plainclothesman doesn®t ralse his hand to the bag.
Just stands there. '

Long moment,

Then the Detective moves away.

Drops the bag into a waste receptacle,

Turns back, watches the Driver move through the exit.

QUISIDE THE STATIOH ' 280

The Player on the sldewalk.
A black cab stopped beside her,
Englne running,
The Driver approaches,
Looks at the black cab,
Then locks at her.
_ PLAYER
Nothing in the bag.
Shakes his head.

' PLAYER
It figured.

Cont.
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DRIVER
Yeah, Sucker's game,

A long maoment.

DRIVER
You were wrong. I am like you.
When I lose I Just end up broke.

PLAYER
You both leost a lot more than _
I ever do, - X

Then, for the first time, the Driver asks & question.

DRIVER
You're teking off.

Walt.

PLAYER
I've spent my whole life trying
not to breek even.

She gives him one of those smiles,
Ee gives her one back, shrugs.,

DRIVER
Take care of yourself,

She gets into the cab,

HEe watches as the taxl pulls off,

Eeeps looking as 1t disappears into the night.
A moment,

Then the Driver feels & presence behind him,
Turns and sees the Detective,

They stare at each other,

For & long tims.

Flpally give each other small smiles.

Then thé Driver turns and walks away.

FADE OUT
THE ERD





